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Theories about black humor usually regard that it as a contemporary
phenomenon and a culmination of the literary modernism and beginning of
post-modernism. My intent in this paper is to refute the thesis that the
black humor is a modern invention. | am going to prove its existence still in
Greek antiquity, quoting and analyzing humorous epitaphs and black
humor epigrams. Putting in relation black humor with the joy and humor in
religious (fertility and funeral) rituals, | am also going to set a question
about the attitude to death and life inherent for this kind of humor, arguing
that its origin should be searched in the folk tradition.
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Important matter related to the Greek concept of death is humor, the most
evidently embodied in the humorous epitaphs, or on the other kind of epigrams with
death thematic. This amalgam of death and laughter points to the black humor that
treats things that are “grotesque, morbid or terrifying”.! My intent in this paper is
not only to represent the attitude to death (and of life) in the antiquity, but also to
refute wide spread opinion that black-humor represents either American invention
of the late 1950s, 1960s and early 1970s, or European creation of the 1930s. In his
study Black Humor Fiction in the Sixties, Max Schulz states that black humor
appeared in America during the period of disillusionment and the decline of
traditional values.’ Defining it also as an American type of humor, Conrad

* This paper is the result of project no. 147020: Serbia between traditionalism and modernization
— ethnological and anthropological researches of cultural changes by MN RS.

! Alan Pratt, Black Humor, Critical Essays, New York and London 1993, xix.
2 M. Schulz, Black Humor in Encyclopedia of World Literature in the Twentieth Century, ed. by
Frederick Ungar and Lina Maineiro, 4 Bols. New York: Ungar 1981 pp, 271-273.
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Knickenbocker characterizes it as “terrible” and “marvelous” at the same time.’ In
this context and as a modern phenomenon, theoreticians describe black humor as a
culmination of literary modernism, or as the beginning of the post-modernism.
Another stream of thought suggests that the origin of black humor should be
searched in European tradition of the French surrealism. Namely, it was André
Breton who coined the phrase humor noir in the 1930s. He characterized it as a
rebellious, iconoclastic and aimed at requestioning social norms. But, as I am going
to argue, despite of the innovation of the idiom black humor, the tradition of black
humor is not unique invention of the twentieth century of the “sophisticated”
literature or film art of the Europe or America. It equally belongs to antiquity, not
only to comediographers and writers such as Aristophanes at the Greek side, or
Iuvenal and Petronius in Rome, but also to the domain of folk tradition and ritual.
There is no doubt that the genre of comedy is closely and inherently related to
ritual. My claim that the black humor had to be ritually justified or at least allowed,
is supported by the fact that taboo around death is so strong (and this is the reason
why this ritual has changed very little since the archaic period up to twentieth
century, despite very strong and persistent interventions of the state and Church),
that it would ban any behavior or joke that is not ritually expected or at least
accepted. Furthermore, obvious relation between black humor and funeral ritual is
revealed in the fact that epigrams that I am going to analyze are often found as the
inscriptions on the funeral monuments.

Before I approach the thematic of black humor on epitaphs and epigrams,
let me return to the ritual context in which we should search its origin. First of all it
is death ritual. The good mood at the funeral was above all related to the feasting
and enjoying good meal, which was inevitably followed with vine on the Greek
funerals. Except on the funerals, drunkenness appears also in the Underworld.* In
earlier stages of Greek history, the joyful elements of funeral were also funeral
games, competitions, dancing, even sexual acts. The same joyful atmosphere at the
funerals of archaic and earlier periods, stayed characteristic for fertility rituals (of
the classical and Hellenistic epoch). These festivals actually represent a
combination of mourning for the dying god/goddess (Demeter, Dionysos, Adonis)
and celebration of new life. Embodying the specific attitude towards life and death,
they also represent a kind of counterpart to funeral rites, as the opportunity for
women to compensate their restricted behavior in funeral that used to be, in pre-
classical period much more important, unbridled and able to influence everyday
reality. The relations between funeral and fertility rituals has been already argued

3 C. Knickerbocker, C., Humor with a Mortal Sting in New York Times Book Review, September
1964, Sec. 7.

* Plato, Republica, 2, 363, c. Aristophanes, Fragmenta, 488, 6. The enjoyment in the food, good
mood and laughter that followed, fits into the interpretation of eating as an act of confirmation
and manifestation of life. The inherent relation between the grave and the food is pointed also in
the Roman sources. Namely culina used to be the place where meal was sacrificed for the dead.
From this word is derived culinary and all the words grouped around the same family that in
many modern languages denote skills of cookery and many concepts related to gastronomy.
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by numerous scholars interested in ancient Greek rituals.” It also should not be
forgotten that the Earth’s fertility used to be related with the women’s fertility, so it
is expected to suppose that human’s death might have been correlated with the
dying of the nature.

Let me go step back and focus for a while on a type of humor characteristic
for the fertility rituals and early funerals. Namely Photius and Hesychius inform us
that, during the festival of Stenia, which took place two days before Thesmophoria,
on the 7™ day of Pyanepsion, women shamefully abused one another. Photius uses
the term Joidorein (to abuse), while Hesychius uses blasfhmein and
diaskopteirf At the Haloa festival dedicated both to Demeter and to Dionysus and
held in Eleusis, women were gathering around the table full of Earth’s bounty,
carrying presentations of male and female organs and whispering the most shameful
things to each other.” Orgy, jokes and abuses, as well as phallic elements and
presentation of female genitals may be correlated to the theory of Michael Bakhtin
that he developed about carnivalesque, that down and inner bring rebirth and
renewal, wherefore obscenities and abuses during the time of carnival created as a
parody of everyday life have ability to recreate.® Both the clay models of phalluses,
first fruits, as well as the obscene jokes appear with the same function —
regeneration and the empowerment of life forces. Researching the concept of
carnevalesque in the Medieval Culture, Bakhtin only mentioned that its origin
should be searched in the antiquity, but he did not research this interesting issue.
Within his approach, Bakhtin theorizes carnevalesqe as the manifestation of
different worldview, not going into the analysis of the genesis of such a worldview.
The theoretical research that does refer to the ancient Greek carnival, offering
complementary perspective to the Bakhtinian theory is done by Olga Freidenberg,
who theorized a concept of hubristic/parodic. The ideas of Bakhtin and Freidenberg
coincide to a large extent. However, two theoreticians start from slightly different
perspectives. While Bakhtin focuses on the functioning of the carnevlesque
semantic in the frame of the Medieval culture, Freidenberg’s interest is more
directed at the research and wunderstanding of cognition, which creates
carnevalesque through early semantic of parodic. So, Bakhtin is focused more on
the nature of carenvalesque, while Freidenberg makes an effort to map its origin in

5 See more in M. Alexiou The Ritual Lament in Greek Tradition, Rowman &Littlefield, Oxford
2002, 21; Gail Holst-Warhaft, Dangerous Voices: Women’s Lament and Greek Literature, T J
Press Ltd, Patsdow, Cornwall 1995, 117. The restriction of unrestrained behavior is related also to
the restriction of women’s influence on the decisions about property inheritance. Due to the social
changes that marked the development of city-state and improvement of father-right and exclu-
sively male citizenship, women lost the vital role that they had in religious and social life of genos
in the archaic period. About relation between funeral and fertility rituals see also J.-P. Vernant
L'individu, la mort, l'amour: soi-meme etl'autre en Grece ancienne, Gallimard, 1996, 100.

8 Photius s.v. Shnia; Hesychius s.v. Sthnia, sthniosai

7 Park suggests that the cause of the later connection of this festival to Dionysus should be seen in
the exclusion of the men from the festival and in their wish to take part in it. However, this does
not undermines that men and women participated the festival together.

8 M. Bakhtin, Stvaralastvo Fransoa Rablea, Beograd 1979, 18.
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folk and ritual tradition of Greek antiquity. She approaches the earliest forms of
myth and literature, recognizing in them a worldview different from ours, the one
that enabled emerging of behavior/reaction/worldview that, no matter how difficult
and final confrontation is, is always colored with joy and laughter.

But how does Olga Freidenberg interpret this concept? She argues that the
domain of comic in Antiquity represented cognitive category especially in the
stages of pre-abstract and pre-metaphoric thinking. Twofold world(view) always
embodies, twofold aspects of the same phenomena and one of those aspects always
represents the parody of another. This dual principle was not based on the binary
view to the world; it was totality formed out of both, inseparable “sides” mutually
shifting, melting and constantly representing two sides of the same reality. The
same as the Sun is always followed by its shadow, the sky by the Earth, “essence”
by “illusion”, the complete universe was constituted out of two opposed principles —
other principle is always hubristic, comic. This concept, which refer to the human
cognition of pre-metaphoric thinking and in this period, the humor, the comic of
hubris did not have function to deride. On the semantic level it represents an aspect,
a potential of positive/negative perplexity, embodied in the mythic images of the
universe-construction and universe-deconstruction. Numerous mythic variants
embody and transmit these two principles — recognized and strongly embodied in
the grotesque. The cathartic images, claims Freidenberg are always and exclusively
dual — melting of pure and impure. The best translation of the term hubristic is, as
claims Freidenberg, parodic, but without our dimension of abstraction. Namely,
antique parody represented hubristic, funny aspect, which simply distorts
seriousness, without ridiculing it. These are two sides of sacred — the proper one
and the other that is turned up-side-down.” The interpretation based on the theories
of Bakhtin and Freidenberg opens up interesting possibility for widening the
perspective and reareding of Cajkanovi¢’s concept of magic laughter."® Magic
laughter that appears in the context of funeral ritual or human sacrifices should be
understood as a trace of the ancient sacredness i.e. of its parodic side that is tightly
and powerfully related exactly to its most extreme opposite of seriousness —
dreadfulness and death.

So, when the parodic/comic side definitely separated from the serious one
and when the idea about life and death became discerned, the parodic started to

% 0. M. Freidenberg Mit i anticka knjizevnost, Beograd 1987, 330-331.

' The argumentation of Cajkanovi¢ about magic laughter is based on the Serbian folkloristic ma-
terial as well as on the analysis of human victims on the antique Mediterranean in which victims
or mothers (as in the poem or in Mysirian ritual) were laughing at the moment of death. If we add
to this the belief that the dead in the Underworld keep the same shape as in the moment of burial,
and applying this to the laughter in the moment of death, it results that such a laughter is not only
a sign of good mood, but actually the most powerful manifestation of life, which accompanies the
dead on their way to the World Beyond. Thus, if the dying person has the ability to laugh in the
moment of death, this capability will exist ever after. Adding to this a picture of Underworld in
which no laughter is present, it follows that laughter as an antidote for death, in the moment of it,
provides immortality. V. Cajkanovié Sabrana dela, SKZ, BGZ, Partenon, Prosveta, Beograd
1994, 1, 293, 292. 301-303.
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function independently, above all in the genre of comedy.'' The meaning of comic
and laughter in the funeral ritual was forgotten, though ritual patterns did not easily
change due to the taboo that encircles death. The function that was kept was
exceeding the situation of pain and loss, recovering from the shock that
confrontation with death provokes, removing death from everyday reality. The act
of laughing at the funeral started to denote the first stage of coming back to reality.
Original meaning of such laughter disappeared (the inevitable shift and juncture of
the “serious” to “parodic”), but its regenerative power of life-giving laughter
remained.

The thesis that I am starting from is that humor on funeral monuments
(epitaphs) and epigrams that reveals a specific attitude towards life and death
actually represent the manifestation of the “parodic” worldview, being closely
related to the ancient Greek everyday reality. Exceeding the strict frames of ritual,
black humor gained the ability to turn any moment of reality into the small festivity
— into the carnival (u malom), at the same time challenging and reinforcing the
forces of life. Apart from that, several of the epigrams that I am going to analyze
are building humor in direct association either with funeral, or some other ritual
praxis.

From Cult to Culture

I have chosen several ancient Greek epitaphs and epigrams of different
dates — from the sixth century B.C. until the first century A.D. The humor of these
epitaphs is mostly recognized as grotesque, ironic and sarcastic.' Although it is
related to the dead and death, it often reveals very strong social and political
involvement. The following example is the earliest evidence that I am going to
quote and belongs to the period between second half of the sixth and the first half of
the fifth century B.C.

1. polla piwn kai palla fagwn kai polla kak eipwn
angrwpou keimai Timokewn Rodi~.

Having drunk many things and eaten many things and spoken
many slanders about people,
I lie here, Timocreon of Rhodes."?

' Therefore, it is not surprising that exactly the same kind of humor that is characteristic for fer-
tility rituals appear in comedies. This also confirms numerous noticeable parallels between works
of Aristophanes and Rablais.

'2 Black humor appears also in the philosophical literature. In Plato’s Phaedon philosophers who
claim that they are in loved with death are very afraid of dying. Elsewhere, they are frightened of
death on the windy weather, because they believe that the wind may blow away their souls. Plato,
Phaedon

13 Greek Anthology 7.348, Atheneus, Dipnosophists 10.415, Simonides 37 in Page’s 1981, EG
167.
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This epitaph of Simonides on Timocreon written in elegiac meter starts
from the weaknesses of Timocreon, treating them as if they were some military or
athletic virtues. In this way Simonides mocks his former friend. But, is this the only
possible interpretation of this humorous epitaph? If we recall semantic analysis of
tombstone inscriptions by Jasper Svenbro, every time when a passerby reads the
inscription on the funeral monument, one invokes the dead, “emanating” kleos, the
ideal that each mortal strived to reach.'* Svenbro’s interpretation emphasizes that
epitaphs and reading them aloud makes possible revival of the person’s kleos
among the living. Therefore, the quoted epitaph ironizes and ridicules not only the
dead who did not achieve these virtues, but at the same time it either requestions the
concept of kleos and qualities that are necessary for it, comparing them to the faults,
or it criticizes character and behavior of the people who are publicly recognized.
The absurdity is intensified by the black humorous context and the unbreakable tie
of life and death. Even stronger ironization of the prevailing heroic ideals, of the
dominant military discourse and the real attitude of the state, i.e. its commander,
towards its fallen solders is the example of the epitaph by Alcaeus of Messene on
Philip V:

2. Aklautoi kai agaptoi, odoipore, twd epi nwtw

Qessalia~ trissai keimega muriades,
Hmaqgih mega phma: to de gqrasu keino Filippou
pneuma gown eafwn wcet elafoteron.

Philip on Alcaeus of Messene:
Afloio~ kai afullo~, odoipore, twd epi nwtw
Alkaiou stauro~ phgnutai hlibato-~.

Alcaeus:

Unwept and unburied, o traveler,

we thirty thousand lie on this ridge of Thessaly, a great
sorrow to Macedonia;

but that bold sprit of Philip has departed,

nimbler than the swift deer.

Philip:
Barkless and leafless, o traveler,
a tall stake is fixed in this back of Alceus."”

Apart from the real epitaphs with a invective character, we come across the
pseudo-epitaphs. This one is dated in the Hellenistic period. Again, as the former
one, it obeys the costmary pattern of the epitaphs devoted to the fallen solders,
properly corresponding to the adequate “serious” paradigm. Actually, the expected
form is distorted and ironized: solders do not lie buried, but unburied, they are not
wept but unwept, they are not a proud, but a sorrow to Macedonia. The target of the

14 J. Svenbro, Phrasikleia: An Anthropology of Reading in Ancient Greece, trans. from French by
Janet Lloyd, Cornell University Press, Ithaca and London 1993, 13.

15 Greek Anthology 7. 247, See also Plutarch, Flaminius
198



oL Stevanovié, Ridiculed Death and the Dead: Black Humor... =

invective is their commander, king Philip V who roughly replies to Alcaeus that a
stake, similarly to some neglected funeral monument, is fixed into Alcaeus back.
The appearing of the body points to the corporeal dimension of the humor
characteristic for ritual laughter. Further on, this “monument” is so insignificant that
that it stays even “barkless and leafless”. And while the first part of the epigram is
based on irony, the consequent response is characteristic for the combination of
sarcasm, morbidity and grotesque image of the Philip’s opponent.

The following epigram focuses on the absurdity of life and people’s endless
effort to confront the disease or postpone the death:

3. Tou liginou Dio~ ecge~ o lIkiniko~ hyato Marko-~:
kai ligo~ wn kai Zeu~, shmeron ekferetai.

“Yesterday Doctor Marcus touched a stone Zeus.

Though stone and Zeus, he has his funeral today.” '°

This epigram from the 1% century A.D. should be understood in relation to
the praxis of ancient medicine and the attitude towards healing, closely related to
the ritual praxis. Namely, apart from the doctor’s treatment it was inevitably to
touch the stone of the statue of the god and pray for the health. The pan in this
epigram is that touching of the hands of the patients by doctors was the act of
treatment in which doctors used to check pulse of the ill person. Black humor in this
epigram is created through the irony, the fatalism and the inevitability of death that
are considered to be main characteristics of this kind of humor.

Next is the epitaph of Hippon that belongs to the standard collection of the
surviving verbal fragment of the work by Hipponos of Samos dated in the
Hellenistic period.'’

4. lppno~ tode shma, tou aganatoisi geoisin
ison epoihse Moira katafqgimenon.

a) “This is tomb of Hippon, whom, when he died, Fate made
equal to the immortal gods.”

b) “This is tomb of Hippon, whom Fate made just as dead as the
immortal gods.”"®

The epigram includes a word-pun of two accusatives in the line two. I offer
a double translation of it in order to show how the pun functions. Namely, in the
first translation /son that means “equal” functions as predicative, while
katafqgimenon with the meaning of “having died” figures as circumstantial parti-
ciple and the first translation is more literal. The second translation reveals the sec-
ondary meaning of ison - “equally” as an adverb and of katafqgimenon “dead” as

16 Greek Antology X1 113 by Nicarchus.
'7 General opinion is that this epigram is only ascribed to Hippon, but as a spurious.
'8 Hippon 1.
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the predicate.'” Again, the black humor in this epitaph is based on the combination
of irony and fatalism. The absurd that death make mortals closer to the gods, may
also be understood as a glorification and prizing of life.

Byzantine Continuities — Philogelos

Apart from the humorous epitaphs, the special category of black humor
epigrams are found in the collection of Philogelos (The Laughter Lover) consisting
of some 265 jokes dated in the early Byzantine period of the forth or the fifth
century A.D. Sometimes manuscripts offer the names of the compilers (Hierocles
and Philagrios), sometimes they drop them.” Focusing on this material, I am going
to analyze several types of jokes with the black humorous content. This sub-literary
genre offers an interesting perspective for establishing some cultural insights in
everyday reality, folklore and attitudes during the antiquity. Moreover, like the
black-humorous epitaphs, jokes often represent a form of rebellion with the
subversive effect on the prevailing ideas or habits. The strength of this humor lies
exactly in the pleasure that it adds to socializing. Jokes from the collection are
grouped thematically, and each jest usually appears in several variants.

5. Mequsw en kapheleiw pinonti epista~ ti~ efh: h gunh
sou apeqanen. o de akousa~ pro~ tou kaphelon efh:
oukoun, augenta, ek tou melanou kerason.

“While a drunkard was imbibing in a tavern, someone ap-
proached and told him: “Your wife is dead.” Taking this in, he
said to the bartender: “Time, sir, to mix a drink up from your
dark stuff.”*!

This joke with the misogynist connotation belongs to the large group of
jokes about a man happy for the death of his wife. Apart from other similar
paradigms, this one confirms once more that drinking alcohol was the integral part
of each funeral ritual. Of course, the strict ritual rules allow drinking exclusively in
the frame of the ritual, not permitting any kind of public appearing, or drinking in
tavern. The other example of this joke, appearing in numerous variants puts
emphasis on egocentrism and happiness of misogynist who lost his wife:

6. Misogunaio~, th~ gunakio~ autou apoganoush~, epi
twi gayai ekhdeue. tino~ de erwthsanto~ ti~
apenausato ; efh: egw o tauth~ sterhqgei-~.

' D. L. Page (ed.), Further Greek Epigrms, Cambridge 1981, 57.

 Though it is likely that this collection of jokes already existed during Hellenistic period, the
document from the Byzantine era is the earliest one that is preserved. Athenaeus informs us that
Philip the Great had paid for a social club in Athens to write down its members' witticisms.
(614d-¢) At the Roman side (at the 2" century B.C.) we have the references in Plautus comedies
to the joke-books. Plautus, Persa 392; Stichus 400.

2! Philogelos, 227A.
200



oL Stevanovié, Ridiculed Death and the Dead: Black Humor... =

“A misogynist paid his last respects at the tomb of his dead
wife. When someone asked him, “Who has gone to rest?,” he re-
plied: ‘Me, now that I'm alone.”” %

This joke is very clear example of the way in which a tension between the
content and expectation appears, and exactly this kind of incongruence has the
capacity to transform fear and pity into the cathartic laughter.”> The same type of
jokes are those that ridicule astrologers, prophets, star-gazers, who give a false
prophecy about someone already dead — either parent or a child of the client.

7. Afuei mantei proselgwn ti~ ex apodhmia~ aniwn hrwta
peri twn oikeiwn. o de eipen: ugiaiousi pantes, kai o
pathr mou dekaton eto~ ecei af ou apeganen —
apekrinato: ouden gar oida~ ton kata alhgeian sou
patera.

“On returning from a trip, someone asked a charlatan prophet
how his family was. ‘They are all well, especially your father.’
‘But my father’s been dead for ten years!” ‘Ah, clearly you do
not know your real father.” > **

In another group of black humorous jokes from the Philogelos are those
about scolastikoi. The word is usually translated as “intellectual”, or
“professor”. Though neither of those translations is perfectly precise, the word
actually refers to the self-centered educated person, so deeply preoccupied with
own interests and ambitions who looses every contact with reality.

8. Scolastiko~ apoganonto~ sumfoithtou epeskepteto
tou~ gonea~. tou de patro~ autou oduromenou Kkai
legonto~: teknon, etalaipwrhsa~ me. th~ de mhtro~
legoush~: teknon, etufalwsa~ me, o scolastiko~ pro~
tou~ etairou~ eipen: ei tauta autw pepraktai, erchn
auton kai zwntak kaughnai.

“An intellectual checked in on the parents of a dead classmate.
The father was wailing: 'O son, you have left me a cripple!' The
mother was crying: 'O son, you have taken the light from my
eyes!' Later, the intellectual suggested to his friends: 'If he were
guilty of all that, he should have been cremated while still

alive'.”?

Another interesting level embodied in this joke is that grieving of parents
resembles ritual lamentation. The absurd humor of this joke and ridiculing stupidity

2 Ibid. 247 A.

23 Q. Freud, Jokes and their Relation to the Unconscious Vintage 2001, 147.
# Ibid. 201.

 Ibid. 69.
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of people who are particularly proud of their intellect, intensifies absurdity of
everyday problems that preoccupy people, in relation to the shortness of life and its
termination.

I am going to end this review of black humorous selection form Philogelos
with the one from the serial about inhabitants of Kyme, who were in the Greek
world, often target of jokes:

9. En Kumhi epishmou tiko~ khdeuomenou proselgwn ti~
hrwta tou~ oyikeuonta~: ti~ hrwta tou~ oyikeuonta~:
Ti~ o tegnhkw~f ei~ de Kumaio~ strafei~ upedeinue
legwn: ekeino~ o epi th~ klinh~ anakeimeno-~.

“When a distinguished man was buried in Kyme, someone came
up and asked the mourners: "Who was the dead man?” One of
Kymeans turned around and pointed and said: “That guy lying
on the bier.”*®

The plot is weaved around the dead, while the mechanism of the joke that
sets a question and gives answer that is obvious, but not real response, is
recognizable in the humor all across the Balkan area and elsewhere. This is the
same type of joke as e.g. “Do you know what’s the time?” with the jesting answer
“Yes, I do.” The only difference is that absurd (black-humorous) context of the
antique example makes it even radical and therefore funnier.

Most of the quoted black humorous jokes concern and react on the social
realities. This aspect of black-humor reveals its close relation to the real life,
shifting the realism into the extreme metaphysical truth. What this means is that the
fact that it mentions and confronts the end of life, gives to black humor power to
oppose anything and anyone. “Committed only to detachment, Black Humor can
never be betrayed or duped or ever be wrong.™®’ That makes joking extremely
serous matter, enabling people to face and win, at list for the moment, any kind of
power, overcoming the feeling of helplessness in front of the social injustice,
laughing at the petty cheats and those who buy their services (no. 7) and winning
the power over the politicians and army commanders (no. 2). It enables opposing
and making obvious human weaknesses (no. 1), vanity (no. 8) and greed. The joke,
especially black humorous one, invalidates power of all existential obstacles and of
the death itself, reducing everything to the absurdness of life. And, exactly this
absurd provokes life-giving laughter, the only antidote for death.

My intent in this paper was to map the genesis of black humor and its
relation to the sacredness and ritual, in order to refute all those streams of thought
that regard black humor an invention of twentieth century. This short research of
black humor in antiquity undoubtedly point the connection of humor and ritual
tradition, which explicitly opens the possibility for establishing the relation between

2 Ibid. 11.
7 Feldman in Pratt 1993, 106.
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contemporary literary, dramatic or film forms colored with black humor (as for
example comedy “Family in Mourning” by Branislav Nusi¢ or film By Goran
Markovi¢ “The Collection Center”), with the traditional humor and its inherent
worldview.

JlTapa CteBaHOBUh

MoacmeBaw-e MPTBMMA U UCMEBaH€ CMPTU: LPHU
XyMop Ha enutacduma v enurpamuma aHTu4ke Mpuke

KrbydHe peyu: upHM Xymop, CMPT, XMUBOT, ancypa,
KynT, KynTypa

Baxna KoMIOHEHTa TpYKOr T[OMMama CMPTH je LpPHA XyMop,
HAjeKCIUIMIUTHUjE W3paKeH Ha IyXOBHTUM enmuTapuMa W JPYTHUM BpCTaMa
enurpaMa ca TeMaTHUKOM CMPTH. AMajiraM cMexa U yMupama ymyhyje ,,rpoTecKoMm,
MopbuHomhy 1 ykacoM® Ha LpHE Xymop.” Y OBOM paiy Hamepa M je Guia aa
MIPEeI0YUM OJHOC NIepMa CMPTH (U KHUBOTY) y TPUKOj AaHTULH U J1a TOOUjeM IIUPOKO
pacIpoCTpameHH CTaB IpeMa KOME LPHU XyMOp IpeicTaBjba OWJIO aMepudKy
uHBeHIMjy 50-ux, 60-ux W panux 70-HX TOAMHA JBAJCCETOr BEKa, WIH €BPOIICKH
n3ym u3 Tpugecetnx. Makc llymn TBpam na ce LpHI XyMOp M0jaBUO y AMEpHUIH Y
1062 HecTajama TPaJUIMOHANHEX BPEIHOCTH.” BpOjHH TEOpeTHYapH cMatpajy
IPHU XyMOp KyJIMHHAIFjOM MOJCPHHU3MA FUIM CaMHM 3a4€TKOM ITOCTMOAEPHH3MA.
Ilocroju m cTpyja Koja IOYETKE OBE BpCTE XyMopa BHOH Y EBPOICKOM
Hajpealn3My, HaBojehu na je ympaBo AHape bpeToH ckoBao uspa3 humor noir,
KapakTepuinyhn ra kao OyHTOBHMYKM, WKOHOKJIACTMYaH M YCMEpEeH Ha
MPEUCITUTHBAKE IPYIITBEHUX HOpMHU. Moja je Te3a, MeljyTuM, Ja Tpaauiuja IpHOT
XyMOpa BpPEMEHCKH JAJIeKO TMpeBa3Wiia3d KHWKEBHY M (WIMCKY YMETHOCT
IBajeceror Beka y Amepuuu 1 EBpornm, npunanajyhu jenHako aHTUIM — U TO HE
CaMoO KIIKEBHOM CTBapaiamTBy nomyT Apuctodana y I'pukoj nim [letponuja u
JyBenana y Pumy, Beh ympaBo noMeHy HaponmHe Tpaiauiuje, KynTa U puryana. Ha
oBo ymyhyje npe cBera HecyMmHUBa Be3a u3Mel)y komenuje u KyaTa y OKBUpPY Kora
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j€ aHTUYKO MO30pHIINTE HAcTano W Tpajano. CraB Ja LpHH XyMOp Mopa OuTH
PUTYAIHO OIpaBlaH JIGKH M Y YAKBCHUIM JIa je Taly KOJUM je CMPT OKpYy>KeHa
TOJIUKO jak Jia OM HECYMILMBO 3a0paHHO OHMJIO KAKBO MOHAIIAKE W IaJIe KOjU HUCY
PHUTYaJHO ONpaBJaHH WK odeKkuBaHW. OCUM TOTa, OUUTY Be3y u3mel)y morpeGHor
pUTyaga W LPHOr Xymopa IMOTBphyje YIpaBo YHMILCHHIIA @ Cy aHATHU3HUPaHU
enurpaMu TpoHal)leHW Kao HATNHCH Ha HAATPOOHHUM CIOMEHHUIIMA. Y DPaHUM
(hazama Tpuke HCTOpHje 3a caxpaHe Cy Ouim O0coOeHU OpOjHU eNEeMEHTH cMexa U
pamocT — Iiane, morpedHe urpe, Iiec, Yak ¥ cekcyaianu unHoBH. Ca apxajcKum
J00OOM OBH €JIEMEHTH HECTajy W3 morpeda, ajau ocTajy, y BeoMma CIM4HO] (hopMmu,
OUYYBaHH y PUTyaJHMa IDIOAHOCTH KJIACHYHE U XCICHUCTHYKE eroxe. YIPaBo OBU
puTyanu KoMOMHanWja Ccy OIUIaKuBama yMmpior OoxkaHctBa ([lemerpe, [uoHuca,
AJIOHHWCA) U claBJbekhe HOBOT kHBoTa. OBarumohyjyhu crienuduuan omHOC mpema
XKUBOTY W CMPTH, PHTyald IUIOAHOCTH WCTOBPEMEHO IMIPEICTaBJbajy THII
yABOCTpyuYeHOr morpeda, OuBajyhu, HaKOH PECTPUKTHUBHHUX 3aKOHA KOjU Cy ce
OJTHOCWJIM Ha caxpaHe (a koje je yBeo COJIOH y IIECTOM BEKy CTape epe), IOMEH Y
KOME Cy Y4eCHHIH (IIpe CBera >XCHE) MOINIM KOMIIEH30BAaTH YIOTY KOja UM je Y
caxpaHama OJy3eTa, OJHOCHO Koja je mocTana koHTpojicaHa. O oBoj Be3u m3mehy
morpeda W puTyajia IUIOAHOCTH MHCAIHA Cy OpPOjHH H3ydaolll AHTUYKOT TPUKOT
putryana.

[MoBe3yjyhu mpHU XyMOp ca PUTyaIHUM KOHTEKCTOM — Oprujama, Irajxama,
NICOBKaMa — BE3aHHUM 3a pHUTyaye IUIOJHOCTH — Jiajbe Ce y pajy HO3MBaM Ha Ha
yyBeHy baxTHHOBY TeopHjy KapHeBaia, Kao MaHHdecTalujy HapoaHOT TOoTieaa Ha
cBer. KapreBa, orcrieHe mane u yBpene (IOome U YHYTpallike), ipeMa baxTuny
NIPE/ICTaBJbajy IMapoJHjy CBAaKOJHEBHOI JXMBOTA KOja MMa CHAry Ipernopojaa
oGroBe.”' KoMIuieMeHTapHa apryMeHTanija crioMenyToj BaxTHHOBOj, Koja He caMo
Ia ce 0aBH aHTHUKOM, Beh M caMOM T'eHE30M KapHEBAJICKOT IOTJIe[a Ha CBET, Tj.
[IpOoy4YaBamkeM KOTHUTHUBHHX IIpolieca KOjU JIeXe Y HeroBoj OCHOBH, jeCTe TeopHja
Ounre @peunendepr. U nok ce baxTuH 6aBu MPHUPOJOM U CEMAaHTHKOM KapHeBaa,
OpenneHOeproa MOHUPE y PUTYATHY U (OIKIOPHY TPAAUIH]Y, IIPOydaBa MUT H
KIMDKEBHOCT Tparajyhu 3a OHHM INTO je M3HEAPWIO MOHAIIAme/PeaKiu]jy/morien
Ha CBET, KOjU Cy yBeK 000jeHH cMexoM H pajourhy, 6e3 063upa Ha TO KOJHKO je
OHO ca YMMe Ce YOBEK CyodaBa MydHO U 00iHO. CtaB @penneHbeprose je na 1oMeH
KOMHYHOT Y aHTHIM 3alpaBO MPECTaB/ha KOTHHTUBHY KaTEropHjy Koja je oxpas
Ipe-ancTpakTHOT U Mpe-MeTapopUYKOr MHUILBEHA, 3a Koje je Ouo ocobeH
HCKJBYYHMBO JBOCTPYKH IOJTEN Ha CBET, a YIPAaBO OBa JBOCTPYKOCT caTKaua je
CBETO, CAYHIHEHO YBEK HUCTOBPEMEHO W3 — O30HJBHOT (,,[IPaBOT™) M HEO30MJHHOT
(,,m30KkpeHyTOr*’). YIpaBo OBaKBa CBETOCT Kao CIIOj ,,IAPOJUYHOT | ,,030HMIHHOT
npemolhyje ancypa KOjH cliaja XHBOT U CMPT, INTO YIPaBO M jecTe TeMa IPHOT
XyMOpa — CaBpEeMEHOT W OHOT KOjH CaM aHaIW3Wpaia Ha aHTHYKUAM eIHUTpaMHuMa U
enuraduma.
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