precedent, especially so if one approaches
it without the real knowledge of the
context that generated it.

Ivan Djordjevié

Mupjana Porep-baarojesuh,
Cram0ena apxurtekrtypa Beorpaaa y
19. n noyerkom 20. Beka

ApPXUTEKTOHCKH (paKynTeT
Yuusepaurera y beorpany, Opuosn apt

Beorpan 2006, 522 ctp.

beorpan, jeman ox  HajcTapHjux
rpagoBa y  EBpomu,  mMeTponona
HeKajallmbe JyrociaaBuje, a mpe Tora u
nanac — CpOwuje, Mo3HAT je 1O YECTHUM
pasapamuMa, ald U 3Ha4ajHUM O0OHOBaMa,
3axBaJjpyjyhm KojuMa je Memao CBOj
canpxaj, CTpyKTypy ¥ (puznoHoMHjy.

Ilepron 19. m mouerka 20. Beka
o0yXxBaTa UCTOPUjCKH HEPHOJ] y KOME Ce
Beorpan  mpeoOpaxaBa Ox  Typcke
yTBpheHe, morpaHuYHe BapolIM Y TIpaj
eBponckux Hazopa, ca Craryrtom,
YpOaHUCTHYKNM TUIAHOM M DPa3BHjeHOM
rpal)eBUHCKOM peryaTHBOM.

OBaj TpaH3UIIMOHN aMOMjEHT CYIITHH-
CKH je JIelIOBa0 Ha pa3B0j apXHUTEKType U
ypbaHM3Ma Tpajga, Kako Ha OINIITEM
IJIaHy, TaKko M Ha IOjeqUHAYHUM
npuMmepuMa  rpaljeBHMHa, TMPBEHCTBEHO
oHux crambene HameHe. Hajsehu momak
ox Opwujenrta ka EBpornu goroano ce Gari
y cTaMOEHO] KYJITypH HErOBUX CTaHOB-
HHKa. CyIITHHCKE MPOMEHE JOTO/NIe CY
ce y TOIjJeqy oOpraHu3andje IUlaHa,
KOHCTpyKuuje  rpaljeBHHa,  OJHOCHO
Marepujaiu3anyje CTpyKTypa, uHppa-
CTPYKTYpPHE OINPEMJBEHOCTH M ECTETHKE
craMOeHnX 3/1amba.

Momnorpaduja CtambeHa apXUTEKTypa
Beorpaga y 19. m mouerkom 20. Beka
npejicTaBba JIO caia HajoOMMHH]Y,
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HQjUENIOBUTH]y W HajKOMIUIEKCHH]Y
CTYIHjy Ha OBy TEMY, KOja ce 3aCHHBa Ha
IOKTOPCKOj IFICEePTaIdju KOjy je AOI. IIp
Mupjana Porep-bnarojesuh ocmucnuna y
capagmy ca  HENABHO IPEMHUHYJIHAM
mpodecopom Josanom Hemkosuliem u
MeHTopoM-tipodecopom Hahom Kypro-
Buh-®onuh. JlokTopaT mpeacTaBiba CHUH-
Te3y Jocalallmber pajaa apxurekre Porep-
bnarojesuh Ha ™oy WHCTpaxkuBamba
cTaMOCHE apXHUTEKType, ajld U HCIUTHU-
Bama  OpojHHX  ayTopa: Huxkomne
Hecroposuha, bormana Hecroposuha, np
Bpanka Makcumosuha, XKespka Illkama-
Mmepe, ap Jusae Bypuh-3amorno, ['opmane
T'opauh, np bpanka ByjoBuha u apyrux.

Meron HACTPaXKUBAbA CalpxKu
YIOpEAHY aHAIU3y pa3Boja €BPOICKE U
gomahe TpaguTesbcke  Ipakce  Tora
BpeMeHa, mpaheme  aKkTyeJIHOCTH W
CaBpEeMEHHX TeACHIMja Y TaJallkboj
EBporn, xao n Op3uHy M HayMH FHUXOBE
MIPUMEHE Y HAIIIO] CPENHH.

Hogo ,,autame” mojemuHavHux rpahe-
BHHA ca aclieKTa MpPOCTOpHE OpraHHu-
3alMje, Te KOHCTPYKTHUBHOI CKJIONA H
KoMmosunuje (acame ca MPUMCHECHAM
JICKOPAaTHBHUM CJIEMCHTHMA, PE3yITaT je
ayTOPOBHUX CBEOOYXBAaTHMX W CHUCTEMAT-
CKUX HCTPaXXHBama, y Koja je yKJby4deHa U
aHanmmu3a Tpal)eBHHCKOr  3aKOHOJABCTBA
Ka0 OCHOBE 3a OCMHIIJBCH HACTaHaK
rpaja ¥ BeroBHX 3/amba.

W3 oBora ce MoXe 3aKJbY4dTH J1a
aHaM3WpaHe TpaljeBUHE TIPEACTaBIbAjy
BpeIHy TpaguTeJbCKy OamTHHy, KOja Kao
MaTepHjallHi BHI KYJIType H3y3eTHO
MHOTO TOBOPH O IICPUOAY HOBHjE
uctopuje beorpana.

Crymuja caapkd TPEATOBOP M IET
TIOTJIaBJba PA3IMYUTOT 00MMa U casipxKaja:
1) VBoxm; 2) YpOanu M apXUTEKTOHCKU

npeobpaxkaj beorpaga TokoM 19. wm
mouetkoM 20. Beka; 3) AHammza
MPOCTOPHE  OpraHu3aIyje  CTaMOCHUX

3rpana; 4) ApPXHUTEKTOHCKO OOJIMKOBamE
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cTaMOeHHX 3rpajaa; 5) 3akbydHa pa3ma-
Tpamba.

Ha xpajy myOnmkamuje Hamasm ce
IIUPH  pEe3MME CTy/Hje Ha EHIJIECKOM
jesuky, Ckpahenune, bubnuorpaduja,
Iopexino unycrpauuja u Muaaekc.

MoHorpaduja je 6orato HiIycTpoBaHa
OpOjHMM KOHKPETHHM IIpHMEpUMa KOju
caJpXe cXeMe JIOKaIfja, aHaJIN3e OCHOBA
u ¢acazna, kao u OpojauM ¢ororpadujama
W3 Pa3IMYUTHX BPEMEHCKHX IIepHOJa.
[Toceban KBanHUTET CTynHje YAHE OOMMHE
HAIlOMEHEe Ha Kpajy CBaKor' NOIJaBiba, y
KOjuMa Cy JaTH W3Y3ETHO BPEAHH MOIAIH
0 TpajuTeIbUMa, CTHIOBMMA Tpajibe,
APXHUTEKTOHCKUM CJICMCHTUMA W Jp.
HajoOumHuje, ¥ 3a HCTpakuBaue Haj-
WHTEpEecaHTHHje, cerMeHTe 4nHe Tpehe u
YEeTPBPTO TOIJIaBJbE, Y KOjUMa Cy H3Be-
JICHA TUIIOJIONIKA WCIUTHBAba aHaJIN3U-
panux rpaljeBuHa. TUMONOIIKA HCTPaXKH-
Baba KojuMa oOwiyje oBa cTyauja
rmoceOHO Cy 3Ha4ajHa jep ce MyTeM HUX
yodaBajy onpelheHu KOHCTAaHTHU Oa3WIHH
eIeMEeHTH, KOjH ce jaBJhajy  Kao
MOJNA3UIITE y HCTOPHjH TPagUTEeIbCTBA.
Kao TakBe, TumoyONIKEe aHagu3e, 3a
pa3iuKy OJ JOcCalalllibuX KBaTU(H-
Kaluja, ©Majy 3a Wb YTBphuBame
OCHOBHHX TMpPHHIMIIA KOjH CYy KapakTe-
pUCTHYHM 32 YpOAHHUCTUYKH M apXHUTEK-
TOHCKH aCIIEKT HCTPaKMBaHUX Tpal)eBu-
Ha.

[Mpumapuu kpurepujymu y tpehem
NOTJIaBJby, Ha OCHOBY KOjHX Cy
Ie(UHUCAaHW OCHOBHH THIIOBH, jecy
0o0NMMK OCHOBE W YpOaHHCTHYKA IHCIIO-
3MIMja, KA&0 U OCHOBHE OCOOMHE YHYT-
palimbe TpoCTOpHEe opraHuzanuje Kyhe
WK CTaMOCHE jeIUHHUIIC.

Kox BumenopoanyHux 3rpajaa, OBU
KPUTEPUjyMH Cy TPOUIMPEHH IOJaTHUM
UCTpaXMBAalbUMa HauyMHAa TpyNHcamba
cTaMOEHMX jeMHUNa (110 XOPU30HTAIN U
BEpPTHKAIM), IO BPCTH W TMOJOXajy
XOPU30HTATHUX M BEPTUKAITHUX KOMYHH-
Kalyja, Kao M CIOXEHOCTH CKJIOHa H
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Opojy cTaMOCHMX jeOVHHIIA Ha jeTHOM
HHBOY.

3a aHamm3y OOJIHMKOBama W KOMIIO3H-
uuje ¢acaze KapaKTEePUCTHYHUX THUIIOBA,
YCBOJEHH KPHUTEPUjyMH OWIH CYy XOpH-
30HTAJIHA TI0/IeJIa, PAllYIalkEeHOCT IMOBP-
muHa Gacame u ymotpeba Me3aHHHA U
MaHCapIHUX KPOBOBA.

Tome cy mpumoaate U aHAITU3E CEKYH-
JAPHUX XOPH3OHTAHUX IOJIeNa, BEPTH-
KaJTHUX TOJeia, Ka0 U TIOJI0XKa] I0je/IH-
HUX OCOOCHHMX eneMeHaTa Qacage —
moTry T OaTkoHa, TIOpTaia U IIp.

Maste, anu u3y3eTHO BpEIHE 3a HAIIy
Kyntypy, mnpoctopHe uemune (Kocan-
yuheB BeHan, CaBHHAIl U JIp.) U TI0jeIUHA
YJIMYHH TIOTE€3H HEJIBOCMHUCIICHO TOBOPE O
OypHOM pa3BOjy CTaMOCHE apXHUTEKType
Beorpana toxkom 19. m mouerkom 20.
Beka. OOHOBOM W 3allITHTOM OBHUX
ypOaHUX LeNMHA, Ka0 M IOjeANHAYHHX
rpaljeBuHa, dyBamMo aMOHjeHTE Yy KOjuMa
je HacTao ayTeHTHYHH OeOorpajcKu IyX,
KOju je TpoBejaBao Mel)y FEerOBHM
CTaHOBHHUILITBOM TOra BpeMEHa U KOjH ce
JlelleHrjaMa HeroBao Kao Je0 TpaauIlHje
KOja MO yAapoM Trjobanu3aije MnpeTu
Jla wirde3He ca oBux mpocropa. Ona
KOMILIEKCHA cTyauja ap Mupjane Porep—
Bbnarojepuh mpencraBiba 3HauajaH MOMAaK
y  UCTpaXWBamy  Halle  KyJITypHE
(rpagnTesbeke) OamTHHE, YNpaBO 3aTO
IITO TMpPEACTaBjba OCHOBY 3a Jajba
TeMeJbHa ~ Tpoy4yaBama W Oynyhe
cTBapajauke Tpojekre y kKojuma he ce
aupMHUCaTH HOBU NPUCTYIH H3ydYaBamba
Halle IPOIUIOCTH.

I'opan Baouh
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Belgrade is one of the oldest cities in
Europe, known for being capital of the
former Yugoslavia and at present, the
capital of Serbia. During its history, the
city was destroyed and damaged many
times but also renewed as much, causing
the city to change its contents, structure
and appearance.

The period of the 19" and 20™ century
is a historical period for Belgrade, where
the city is experienced a transformation
from a Turkish provincial fort into a city
of more European values, with the

Statute, Architectural regulation and
developed building legislation.
This transitional ambient affected

greatly the development of the Belgrade
architecture and urban  tendency,
especially so the development of
buildings for lodgings, but the same could
be seen at the more general plan. The
biggest shift from Orient toward Europe is
evident especially in the lodging culture
of the Belgrade inhabitants. The essential
changes are evident in the spatial
organizational plan, building
constructions, infrastructure and esthetics
of the dwelling buildings.

The monograph Stambena arhitektura
Beograda u 19. i pocetkom 20. veka
(Dwelling Architecture in Belgrade in 19
and beginning of 20™ century) is the most
extensive and most complex study on the
subject; it is based on a PhD dissertation
by docent dr Mirjana Roter-Balgojevic, in
collaboration with the deceased professor
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dr Jovan Neskovi¢ and mentor dr Nadja
Kurtovi¢-Foli¢. The dissertation is a
synthesis of the work in dwelling
architecture of an architect Roter-
Blagojevi¢, with an additional impact of
numerous authors: Nikola Nestorovié,
Bogdan Nestorovi¢, dr Branko Maksimo-
vi¢, Zeljko Skalamera, dr Divna Djuri¢-
Zamolo, Gordana Gordi¢, dr Branko
Vujovi¢ and others.

The research method covered a
comparative analysis of the development
of European and domestic architectural
building practice in a given period, with
an emphasis of actualities and tendencies
in Europe, as well as appropriate response
time to the given changes in the given
locality.

New “readings” of particular buil-
dings, from an aspect of spatial
organization, constructive structure and
composition of facade with applied
decorative particles, represent a totally
new approach, resulting from the author’s
systematic and detailed research, which
include also an analysis of architec-
tural/building legislations as a foundation
for development of the city and its
buildings.

Therefore, it can be concluded that the
analyzed buildings represent a valuable
architectural heritage that, as a material
culture, reveals much about the given
time period and the history of Belgrade.

The study has an introductory part and
five chapters of a different content and
volume: 1. Introduction; 2. Urban and
architectural transformation of Belgrade
during 19™ and the beginning of 20™
century; 3. Analysis of spatial organiza-
tion of dwelling buildings; 4. Architec-
tural modeling of dwelling buildings; and
5. Concluding remarks. Addendum con-
tains a summary in English language,
Shortcuts, References, Origin of Illustra-
tions and Index.
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In addition, the monograph is richly
illustrated with numerous direct examples
that contain scheme of particular
locations, analyses of foundations and
facades, as well as numerous photographs
from the different time periods.

An especial quality of this study is in
detailed footnotes at the end of each
chapter; the footnotes contain very
valuable information on master builders,
architectural styles, elements and so on.

The largest, and possibly the most
interesting chapters are the third and
fourth, since they cover an extensive
typological research of the analyzed
buildings. These typological researches
are of a special importance since they
allow a perception of certain constant,
basic elements that appear as a foundation
in the history of architecture.

As such, the typological analyses are
different from the previous qualifications,
and their aim is to establish basic
principles that characterize urban and
architectural aspects of the given
buildings.

In the third chapter, the primary
criteria used to define basic types are the
form of the foundation and urban
disposition, as well as basic features of
inner spatial organization of a house or
given dwelling unit.

Within multi-family building units,
these criteria are expanded to include
additional research on clustering of
dwelling  units  (horizontally = and
vertically), type and position of horizontal
and vertical communication, and
complexity of the assemblage and number
of dwelling units per one level.

For the analysis of modeling and
fagade’ composition of the characteristic
types, the adopted criteria were horizontal
division, disengagement of the facades’
area and usage of mezzanine and garret
roofs.
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In addition, other analyses included
secondary horizontal divisions, vertical
divisions and position of particular
fagade’ elements, such as balcony, portals
and so on.

Small, though especially significant
for our culture in general, spatial totalities
such as Kosancicev Venac, Savinac and
so on, and certain architectural street
solutions, reveal the turbulent develop-
ment of the dwelling architecture of
Belgrade during 19™ and the beginning of
the 20" century.

By renewal and protection of these
urban areas, as well as of individual
buildings, we keep and preserve
ambiences that witnessed the birth of an
authentic spirit of Belgrade, felt among
the city’s inhabitants in the past; the same
spirit was maintained decade after decade
as a part of a distinctive tradition, which
is lately being under attack of
globalization and disappearance.

That is the reason why this complex
study by dr Mirjana Roter-Blagojevic¢
represents a significant shift forward into
researching our cultural and architectural
heritage, and forms a basis for further
studies and future creative projects that
will affirm new approaches in studying
our past.

Goran Babi¢

Cexknuja eTHOJIOTA —
My3ejcko npymro Cpouje

Y wmy3ejuma Cpbuje mgaHac pamu
BEJIMKH OPOj MY3€O0JIONIKA OCITOCOOJbEHUX
CTpy4baka, KOjH HUMajy  aKajaeMCKO
o0OpazoBame JUIUIOMHUPAHOT E€THOJIOTa
WMIIH €THOJIOra/aHTpornosora.” 360r Bemu-

> My3€oNONKH 0CTIOCOGIBEHH CTPYURAIH CY
OHH KOjU MMajy TOJIOKEeH CTPYYHH HCIHUT, Ma



