rezervatima u SAD (Ribi¢), Znacenje i
funkcija mitskih toposa u okviru
fenomena novokomponovane kulture (M.
Stojanovi¢), Moda, ideologija i politika.
Odevanje Jovanke Broz (Velimirovic),
Predstave beogradskih srednjoskolaca o
Evropi (S. Radovi¢), Religija i rod:
kriti¢ki osvrt na pristupe istrzzivanju (L.
Radulovi¢), Islamic Homosexualities (J.
Cvorovi¢), and  Pogled  unazad:
antropoloska analiza uvodjenja
usmerenog obrazovanja u SFRJ (J.
Bacevic).

Under Actualities, Ana Prodanovié¢
writes about a conference organized by
Inicijativa za prevenciju HIV among
vulnerability groups, held in November
2006, while Miroslava Raji¢ presents
Summer School of Anthropology,
ethnography and comparative folkore,
organized in 2006 by University in
Janjina with collaboration of Conica
municipality in Greece.

Reports and Critiques contain a report
by Jelena Vasiljevi¢, who reviews the
books by Ivan Kovacevi¢, Tradicija
modernog. Prilozi istoriji savremene
antropologije, and Antropologija AIDS-a
by Bojan Ziki¢. Elena Kuneski reviews
the book The Pursuit of Oblivion, A
Social History of Drugs, by Richard
Devenport-Hines.

The journal Antropologija comes out
twice a year in electronic and hard copy,
with summaries of the published work
translated into English language. The goal
of the respected domestic and
international editorial board of the journal
is to establish Antropologija as one of the
leading  journals domestically and
internationally, and to contribute to the
development of Serbian anthropology and
related disciplines.

Vesna Trifunovi¢
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HNBan Kosauesuh, Tpaouyuja
mooepnoe. Ilpunosu ucmopuju
casgpemene anmponosozuje

CpIICKH TeHEeaIONIKH IEHTap U
Opnespeme 3a €THOJIOTH]Y U
anTpornonorujy ®unozodckor
¢axyntera y beorpany

Beorpan 2006. 156 ctp.

Kmwura npo¢. Meana KosaueBnha —
Tpaouyuja modepnoe. Ilpunosu ucmopuju
caspemene ammpononozuje, 00jaBJbeHa
kao 25. u3name y okBupy ETHOnNOImIKE
oubmmoreke  CpPICKOr  TEHEAJOUIKOT
LeHTpa, ycpeacpehena je Ha pasmarpame
TOKOBa aHTpononoryje 20. BeKxa, ali ¥ Ha
onpeleHe, peIaTHBHO caBpeMEHE TEH/ICH-
[{je y OBOj HAyYHO] AMCIHUILUIUHH, KOj€
ayTop 03Ha4yaBa Kao MOCTMOJIEPHU3AM.

Crymuja je Tome/beHa Ha  TPH
paBHONpaBHE IIEJIMHE KpPO3 KOje ayTop
KOMIapaTHBHO carjie/iaBa ,,CyJA0uHy  nBe
aHTPOIIONIOTHjE, jemHe ,,Beluke™ (amepu-
YKe) " jenHe ,,mane” (Cprcke), ykasyjyhu
Kako Ha MHOroOpojHe (HEOUeKHBAaHE)
CIIMYHOCTH, TAKO M Ha pas3JIuKe.

IlpBu neo Kmure, KOju HOCH Ha3UB
Anmpononoeuja, TPeACTaBba ayTOPOBY
TEXIBY Ja yKaxke Ha IPOoOIeMaTHYHOCT
MOCTMOJIEPHUCTHYKE TEHJICHIMjEe Jia Cce
eTHOorpaduja y3qUrHe Ha HHUBO TEOpHje.
Uctnuyhu na ,,reopuja erHorpadwuje”
3ampaBoO HHKaJa HUje HU MOTJa aa Oyne
Teopuja, Beh camo ,,pacmpaBa O TEXHH-
KaMa MpUKyIUbamka noparaka“, Kosaue-
Buh 3akJpydyje Ja MOCTMOACPAHUCTHYKA
TeHJICHLIMja AHTPOIOJOIIKOr IMHUCamkba O
AQHTPOIOJIOTHjH NpeaCTaBiba ,,CKPUBAJIH-
Iy 3a OHe Koju Hehe 1a THITY aHTpO-
monorujy*“. Hacrasipajyhu KpuTuKy mocT-
MOJICPHOT/TIOCTKYJITYPHOT MPUCTYIIA TUC-
LUIIMHY, ayTop ce ocBphe Ha HacTojambe
Jla ce aHTPONOJIOTHja WHIUBHAyaIH3Yje,
OJTHOCHO J]a Ce MCTaKHE YJiora IojeaHnHIa
y kynrypu. Crnenehn taj myt, erabnupa
ce, cMarpa ayTop, jeHa  HOBa
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HIemorpaduja“, 9uju je OCHOBHH 3a/1aTaK
3acTylame I0jeJMHAYHUX CTABOBA HCIIHU-
TaHUKa, a jeIUHU I10Ca0 — JAUPEKTHa
peNpOayKIlMja HErOBUX HCKasa. Tako,
AHTPOIIOJIOT  OCTaje ,,CABPEMEHH TyC-
gap“, KOju OW, KpO3 IMHCAKE/TICBAHE
MOjeANHIIA, YKOJIHMKO CE OBaKaB IMPUCTYII
MIPUXBATH, Ha Taj HAYMH MOT'a0 CTUIATH U
aKaJieMcKa 3Bama. TakBa BpCTa NHCamba,
ncrnye KosaueBuh, cBakako Moxe OutH
MIPEeAMET aHTPOIOJIONIKE MPaKce, allk Kao
AHTPOIIOJIONIKO-0NIETPUCTHYKA  Onorpa-
¢wuja, a He Ka0 HAYYHH MTPOU3BOI.

Jpyra nenrHa y oBoj KibH3H, Ha3BaHA
Cpncka emmuonoeuja/anmpononocuja, To-
BOpHU O TOKOBHMMa OBE€ JUCHUILIIMHE Y
JIBAJIECETOM BEKYy M, KpO3 pa3maTpambe
JPYLUITBEHUX OKOJIHOCTH Yy KOjuUMa ce
pa3sBHjaya ajqM M cTarHupaia, ykasyje Ha
¢uHamU3aMjy Tpoleca KOjU  ayTop
Ha3WBa ,,aHTPOIOJIOTH3AHjoM . Y Troce0-
HOM IIOTJIaBJbY, MO Ha3UBOM ,,.Ban ['enen
o npyru myt Mehy Cpouma“, KoBaueBuh
MmoKasyje Ja je jemHa TeMa oOjaurpaia
NpecyIHy yJIOry Y KOHAaYHOM PacKHIy ca
HEWHTEPIPETATUBHOM M HA ayTOEKCILIH-
KallMju 3aCHOBAHOM ETHOJIOIIKOM IpaK-
com y Cpbuju. Peu je o mpoydaBamy
obpema  mpenasza, Bam  ['eHenoBoj
TEOPHUJCKO] TIOCTABIM KOja je Yy Hally
3eMJbY JIOIILIA KPO3 PaJioBe MPEJCTaBHUKA
OpHUTaHCKE COLMO-KYJITYpPHE aHTPOIIOJNIO-
ruje. PanoBn Ha OBy Temy, 00jaBJbeHH
KpajeM celaMJIeCeTHX W TOKOM ocamJie-
CEeTHX TOJMHA MPOLUIOTr BEKa JOBEIH CY
IO HamyliTamka TMpPHUCTya KOju je
KapaKTepucallo BEpoBame Ja obWdaju
UMajy OHO 3HaueHe ,,KOje 3Ha CBaKa cTapa
6aba, 1 K0jy camo Tpeba, Op30, Ha BpeMe,
3a KMBOTA MUTATH", YNME j& AUCIUIUINHA
¢uHaNHO ,,cuMjeHTH(HUKOBaHA . AyTOp ce
y OKBHpY OBOT jena Kiure ocBphe u Ha
HacTOjame /1a ce aHTPOMOJIOTHja IeUHU-
nIe Kao ,,Hayka o 4oBeKy", ykaszyjyhu na,
Tako cxpalieHa, IOUCHMIUIMHA  OCTaje
CaJp)KUHCKH HCIPaXHeHa W ,AHXCPCH-
THO HEMHTEpIpEeTaTUBHA.
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Tpehu n HajoOMMHHjU HE0 CTynuje
NPEACTaBba TMOTTAaBJEE O OJHOCHMA
CPIICKE W aMEpHYKEe aHTPOIIOJIOTHjE, TOA
Ha3uBOM Cpncko-amepuuke aumpono-
nouike napanene. Ilonazehn o xommnapa-
THUBHE aHAIU3¢ JBC MOHOTpa)CKe CTyaH]je
— ,,Cprcko ceno* aMepuuKkor aHTpoIIo-
nora [loema XanmepHa HacloBJbEHA, U
,»JAPMEHOBIM, pe3yJTaT aHraxoBama
nBe nomahe  eTHonomKHMIBe — Muke
JoBanoBuh u Cpebpune Kuexesuh -
ayTop wucthde na o0e erHorpadcke
MOHOTpaduje WMajy, 3ampaBO, BEJIHKY
eNHUCTEMOJIOMKY ciugHocT. Kao paszmor
3a  OBaj pelaTMBHO  HEOYCKUBAH
3axspydak, KoBauesuh mpe cBera HaBoau
HEIOCTOjame CYIITHHCKE pa3iiiKe nu3Mely
»AHTPOTIONIOTHje JApPYror W ,,HaTUBHE
etHorpaduje”, ucrnuyhu na ,,KyaTypHO
MOPEKJIO eTHOrpad)CKOr JeJaTHUKA HHje
Ol TpEecyTHOr 3Hadaja 3a KpajibH
npous3BoA™, ¢ OO3MPOM Ha, y TOM
TPEHYTKY CIIMYHY, METO/OJIOMKY (He)-
00y4EeHOCT  CpPICKMX W  aMEpPUYKHX
eTHorpada. Y IajbeM TEKCTy ce ayTop
ocBphe ¥ Ha OHO IITO Ha3WBa YUTABEM
»JABE  IIyMajujcke MOHOrpaduje y
ITOCTMOJICPHUCTHYKOM KJbY4y", MCTHUY-
hu mga Ou, mpeMa HaBEJICHOM CXBaTamy,
OBe W ciuyHe eTHOrpaduje Owme
onbavyeHe Kao ,,KOHCTPYKT KOJIOHH]AJTHOT,
€BPOLIEHTPH-YHOT, EIUTOLEHTPHUKOT (...)
Iyxa“, 'y KOPUCT  ,,3aCTYNHHUYKHX,
MYJTUBOKATHUX (...) peIEKCUBHHUX WIH
aytoetHorpadckux TekcroBa“. Koaue-
Bull ce OIITPO CYyNpOTCTaB/ba TaKBUM
TeXmbaMa, Mpeanaxyhn 1a oBakBe BPCTE
eTHOorpaduja Tpeba mocMarpaTH Kao H
CBaKM JPYrM HCTOPUjCKH U3BOp, Y3
HYXHY 1103y KPUTHKE U JIEKOHCTPYKIIH]E.
VY 3aBpIIHOM JIeNy KIHTre, ayTop, Y AyXY
aMepHUKO-CpIICKe Tapaiielne, pa3Marpa H
HOoBe MoryhHocTH 3a  mpoydaBame
,APYTOT™, ITO je HeKaJga 3aBHCHIIO OJ
,,KBaHTUTETa Jbyau W mapa“. CBe Opxku
pa3Boj HMHGOPMAIMOHUX TEXHOJIOTH]a,
MehytuM, maHac omoryhaBa cBakoM
ayropy m3 CpbOuje na myrem HHTepHeTa
MIPUCTYNIM OTPOMHUM Oazama Iojaraka o



Ha TpUMEp, AaMepHuKoj IOMyJIapHO]
KynTypu, 0e3 moTpebe 3a CKynuM u
(haKTHYKH HEW3BOMJEMBUM OOpaBKOM Ha
tepeny y CA/L.

IlojaBa xwure Tpaduyuja mooeprnoe.
IIpunosu ucmopuju caspemene anmpono-
Jo2uje 'y  OKBUPY  aHTPOIIOJIOIIKE
npoaykije 'y CpOuju je 3HauajHa U3
Buie pasnora. Kpos enmabopamujy paszsoja
U CcTamkba ETHOJIOTHjE/aHTPOIOJIOTHjE Y
Halloj 3eMJbHM, T€ KpO3 BEUITO IIpe-
IUTATake OBE TEME ca ,,CyaI0nHOM" jemHe
BENIMKE aHTPOIIOJIOTHje TOMYT aMepuuKe,
ayTop yKaszyje Ha TO Ja EBEHTYaJHO
HEKPUTUYKO IPUXBATaAKE  ,,MOICPHUX
TEHJCHIMja"™, TMOIYyT IOCTMOEPHU3MA,
MOXE€ HMaTu O30MJbHE IIOCIeIHIe MO
TEIIKOM  MYKOM  CIHWjeHTH(UKOBaHY
CPIICKY aHTpOIIOJIOTHjy. ¥ TOM CMHCIY,
MoJIeMHUCamke ca ,,[IOCTMOAEP-HUCTHUYKOM
TpaguuujoM* Tpeba pasymMeTH  Kao
KPUTHYKHA OTKJIOH TpeMa CcXBaTawy Ja
CBaKa ,,AHOBalMja“ HYKHO MOpa OHTH M
0oJpa O] OHOTA IITO jOj je TPETXOAMIIO,
HapOYUTO YKOJHMKO jOj C€ MPUCTYIH 0e3
MO3HAaBalba KOHTEKCTa y KOMe je
HacTajana.

WBan Hophesuh

Ivan Kovacevié, Tradicija modernog.
Prilozi istoriji savremene antropologije
(Tradition of the Modern. Accounts
toward the history of contemporary
Anthropology)

Srpski genealoski centar i odeljenje za
etnologiju i antropologiju Filozofskog
Fakulteta

Beograd 2006, 156 pp.

A book by professor Ivan Kovacevic,
Tradicija modernog. Prilozi istoriji
savremene antropologije is published as a
25™ edition in the series of Etnoloska
Biblioteka (Ethnological Library) of
Srpski genealoski centar. The book

& Mpukasn =

discusses various anthropological
perspectives and approaches during the
20™ century, with a special emphasis on
relatively contemporary tendencies, which
the author labels as postmodernism.

The study is divided into three parts,
through which the author tries to perceive
the destiny of the two Anthropology: one
large, American and one small, Serbian,
pointing out to many (unexpected)
similarities and differences.

The first part of the book is named
Anthropology, and represents the author’s
inclination to show all the problems
related to postmodernism and its
tendencies to raise ethnography at the
level of theory. According to Kovacevic,
the theory of ethnography in effect could
never become a theory in itself, but only a
discussion on data gathering techniques.
Furthermore, the author concludes that
postmodernists tendency of anthropolo-
gical writings on anthropology is “hide
and seek” for those who do not want to
write anthropology. Criticizing further
postmodern/postcultural approach, the
author discusses a tendency of
individualizing anthropology, that is,
placing an emphasis at an individual
within his or her culture. This perspective,
the author argues, creates in turn, one new
“lazygraphy” whose main task is to
represent individual attitudes of given
informants and whose only job is to
directly reproduce their testimonials. In
this way, an anthropologists becomes
“contemporary fiddler”, which could,
through writings or singing of an
individual, acquire even academic titles.
Such writings, stated Kovacevic, could
certainly become a subject of an
anthropological ~ practice ~ but  as
anthropological/non fiction biography and
not as a scientific product.

The second part of this book, called
Serbian ethnology/anthropology, discus-
ses perspectives of the Serbian science
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and social circumstances that generated
and created particular approaches during
the 20™ century. Particular social
circumstances influenced what the author
calls “the stagnation” of Serbian
ethnology/anthropology, finalizing into
what is being labeled as ‘“anthropolo-
gization”. In a separate chapter named
“Van Gennep - the second time among
Serbs”, the author shows how one
particular  subject had played the
determined role in the final break-up with
non-interpretative and auto-explicatory
established ethnological practice in
Serbia. Namely, Rites of passage, Van
Gennep’s theoretical postulate came to
our country via articles and work of the
representatives of the British socio-
cultural anthropology. These particular
papers were published at the end of
1970’s and in 1980’s and have caused the
abandoning of the approach which was
characterized by a belief that customs
have meanings that “every grandmother
knows, and she should be questioned
about it really fast”, which made the
discipline finally scientific. In this part of
the book, the author also discusses the
aim to define anthropology as a science of
man, pointing out that, if taken in this
way, anthropology is left empty in content
and non-interpretative.

The third, and the largest part of the
book is dedicated to the relations of
Serbian and American anthropology, and
it is  labeled  “Serbian-American
anthropological parallels”. The starting
point of this analysis is a comparative
study on two monographs- one by and
American  Joel Hallpern  “Serbian
Village”, and the other by two domestic

ethnologists, Milka Jovanovi¢ and
Srebrica Knezevi¢ “Jarmenovci”. The
author emphasizes how the two

monographs share in effect, a great
epistemological similarity. The reason for
this unexpected conclusion, Kovacevié¢
finds in similarities among “anthropology
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of others” and “native ethnography”,
where mutual differences are not so great.
The author argues that a cultural
background of an ethnographer should not
be of a special importance for the final
product, considering at that moment in
time, methodological training or lack of it
of Serbian and American ethnographers.

Furthermore, the author discusses
possible readings of the “two Sumadija”
monographs in postmodern fashion,
emphasizing the fact that the two
monographs, and many similar alike,
should be rejected as products of colonial,
Eurocentric, elite-centric, and other
spirits, for the liberal usage of
“representatives, multivocal...reflexive or
auto-ethnographic manuscripts”. Kovace-
vi¢ is firmly opposed to this kind of
tendencies, suggesting instead that these
kinds of ethnographies should be
perceived as any other historical source,
but with necessary critique and
deconstruction. In the final pages of the
book, the author, in the line of the
American-Serbian parallel, discusses also
new possibilities for studying “the other”,
that ones depended on “quantity of money
and people”. The fast growing and
developing  field of  information
technology allows every author, even he
or he be it from Serbia, to access via
Internet to huge database on for example,
American popular culture, without the

need to engage in expensive and
practically impossible fieldwork and
USA.

The appearance of this book in the
framework of anthropological production
in Serbia is important for several reasons.
The author rightly points out that eventual
rejection of modern tendencies could have
serious  consequences for  Serbian
anthropology. In this sense, discussions
with and about postmodernist tendencies
should be understood as a critical shield
toward  understanding  that  every
innovation must be better than its



precedent, especially so if one approaches
it without the real knowledge of the
context that generated it.

Ivan Djordjevié

Mupjana Porep-baarojesuh,
Cram0ena apxurtekrtypa Beorpaaa y
19. n noyerkom 20. Beka

ApPXUTEKTOHCKH (paKynTeT
Yuusepaurera y beorpany, Opuosn apt

Beorpan 2006, 522 ctp.

beorpan, jeman ox  HajcTapHjux
rpagoBa y  EBpomu,  mMeTponona
HeKajallmbe JyrociaaBuje, a mpe Tora u
nanac — CpOwuje, Mo3HAT je 1O YECTHUM
pasapamuMa, ald U 3Ha4ajHUM O0OHOBaMa,
3axBaJjpyjyhm KojuMa je Memao CBOj
canpxaj, CTpyKTypy ¥ (puznoHoMHjy.

Ilepron 19. m mouerka 20. Beka
o0yXxBaTa UCTOPUjCKH HEPHOJ] y KOME Ce
Beorpan  mpeoOpaxaBa Ox  Typcke
yTBpheHe, morpaHuYHe BapolIM Y TIpaj
eBponckux Hazopa, ca Craryrtom,
YpOaHUCTHYKNM TUIAHOM M DPa3BHjeHOM
rpal)eBUHCKOM peryaTHBOM.

OBaj TpaH3UIIMOHN aMOMjEHT CYIITHH-
CKH je JIelIOBa0 Ha pa3B0j apXHUTEKType U
ypbaHM3Ma Tpajga, Kako Ha OINIITEM
IJIaHy, TaKko M Ha IOjeqUHAYHUM
npuMmepuMa  rpaljeBHMHa, TMPBEHCTBEHO
oHux crambene HameHe. Hajsehu momak
ox Opwujenrta ka EBpornu goroano ce Gari
y cTaMOEHO] KYJITypH HErOBUX CTaHOB-
HHKa. CyIITHHCKE MPOMEHE JOTO/NIe CY
ce y TOIjJeqy oOpraHu3andje IUlaHa,
KOHCTpyKuuje  rpaljeBHHa,  OJHOCHO
Marepujaiu3anyje CTpyKTypa, uHppa-
CTPYKTYpPHE OINPEMJBEHOCTH M ECTETHKE
craMOeHnX 3/1amba.

Momnorpaduja CtambeHa apXUTEKTypa
Beorpaga y 19. m mouerkom 20. Beka
npejicTaBba JIO caia HajoOMMHH]Y,
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HQjUENIOBUTH]y W HajKOMIUIEKCHH]Y
CTYIHjy Ha OBy TEMY, KOja ce 3aCHHBa Ha
IOKTOPCKOj IFICEePTaIdju KOjy je AOI. IIp
Mupjana Porep-bnarojesuh ocmucnuna y
capagmy ca  HENABHO IPEMHUHYJIHAM
mpodecopom Josanom Hemkosuliem u
MeHTopoM-tipodecopom Hahom Kypro-
Buh-®onuh. JlokTopaT mpeacTaBiba CHUH-
Te3y Jocalallmber pajaa apxurekre Porep-
bnarojesuh Ha ™oy WHCTpaxkuBamba
cTaMOCHE apXHUTEKType, ajld U HCIUTHU-
Bama  OpojHHX  ayTopa: Huxkomne
Hecroposuha, bormana Hecroposuha, np
Bpanka Makcumosuha, XKespka Illkama-
Mmepe, ap Jusae Bypuh-3amorno, ['opmane
T'opauh, np bpanka ByjoBuha u apyrux.

Meron HACTPaXKUBAbA CalpxKu
YIOpEAHY aHAIU3y pa3Boja €BPOICKE U
gomahe TpaguTesbcke  Ipakce  Tora
BpeMeHa, mpaheme  aKkTyeJIHOCTH W
CaBpEeMEHHX TeACHIMja Y TaJallkboj
EBporn, xao n Op3uHy M HayMH FHUXOBE
MIPUMEHE Y HAIIIO] CPENHH.

Hogo ,,autame” mojemuHavHux rpahe-
BHHA ca aclieKTa MpPOCTOpHE OpraHHu-
3alMje, Te KOHCTPYKTHUBHOI CKJIONA H
KoMmosunuje (acame ca MPUMCHECHAM
JICKOPAaTHBHUM CJIEMCHTHMA, PE3yITaT je
ayTOPOBHUX CBEOOYXBAaTHMX W CHUCTEMAT-
CKUX HCTPaXXHBama, y Koja je yKJby4deHa U
aHanmmu3a Tpal)eBHHCKOr  3aKOHOJABCTBA
Ka0 OCHOBE 3a OCMHIIJBCH HACTaHaK
rpaja ¥ BeroBHX 3/amba.

W3 oBora ce MoXe 3aKJbY4dTH J1a
aHaM3WpaHe TpaljeBUHE TIPEACTaBIbAjy
BpeIHy TpaguTeJbCKy OamTHHy, KOja Kao
MaTepHjallHi BHI KYJIType H3y3eTHO
MHOTO TOBOPH O IICPUOAY HOBHjE
uctopuje beorpana.

Crymuja caapkd TPEATOBOP M IET
TIOTJIaBJba PA3IMYUTOT 00MMa U casipxKaja:
1) VBoxm; 2) YpOanu M apXUTEKTOHCKU

npeobpaxkaj beorpaga TokoM 19. wm
mouetkoM 20. Beka; 3) AHammza
MPOCTOPHE  OpraHu3aIyje  CTaMOCHUX

3rpana; 4) ApPXHUTEKTOHCKO OOJIMKOBamE
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