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Historical Tradition in Serbian Genre Literature”

This paper discusses two Serbian science-fiction stories with a special
emphasis on the motives in their narrative structure; the motive analysis is
focused on those motives that represent a transposition of “historical tradi-
tion” elements. The key words connecting images appearing in this con-
text are: fear of losing (national) identity and a strategy of resistance to-
wards those, who presumably, want to “take over” the identity. In this
sense, a return to “the historical tradition”, in the analyzed texts, aims to
reassess certain past models indicating at the same time those that have
successfully served and endured as historical models in this discourse.
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Discussing any kind of literature as a work of art surely overcomes my
formal education and also the framework of anthropology, in the context of literary
works. However, if we suspend the assumption of autonomy in the sphere of esthet-
ics, and instead emphasize historical, political and social contexts of production and
reception of literary presentations,' we arrive in the field potentially interesting to
anthropologists. Anthropologists, hence, focus their analysis on writings as a social
practice, emphasizing mutual interlink of text and practice, that is, an anthropologi-
cal inquiry of literature should be focused on mutual connection of written products
and broader cultural and social processes.” Namely, the basic idea of this approach
is the attempt to establish the ways, means and effects that serve one culture pre-

* This paper is a part of the project 147021: Anthropological Studies of communication in con-
temporary Serbia, financed by the Serbian Ministry of Science and Technological development.

! Zoran Milutinovié, Susret na treéem mestu, Beorpax 2006, 25.
% Eduardo P. Archetti (ed.), Exploring the Written. Anthropology and the Multiciplity of Writing,
Introduction, Scandinavian University Press, Oslo 1994, 13.
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senting itself to and within itself.’ Along the same lines, I agree with Bahtin, in that
the author is a prisoner of the time and society he/she writes in, or more bluntly, in
Foucault’s terminology, a prisoner of a certain historical discourse, where literary
texts must be seen exclusively through this presumption.*

In this context, a genre literature is an ideal model for analysis, considering
that in this type of creative work, the key is in the way cultural consumers experi-
ence a part of cultural communication with creators of cultural produ(:ts.5 Notions
like convention, structure or precisely built horizons of expectations, which help to
define a genre, imply that a genre work carries a potential for communication,
which, in turn, brings into research a real socio-cultural context. A genre, that is, in
this context, a literary subculture, is based on certain mutual preferences shared by
the author and the consumers, and refers to the narrower framework of subjects
which limit the literary work in question. As pointed out by Ziki¢, when such a per-
sonal preference becomes a part of public, i.e., socio-cultural behavior, regardless
of its artistic-esthetic aspects — then it also becomes a relevant subject of many dis-
ciplines that treat man as a socio-cultural creature.’®

In other words, if a genre, in a certain way, conditions the reader’s interpre-
tation of a text, it is important to focus on how readers identify that genre, and not
on possible theoretic classification of the same. Even if a definition of genre
through formal categories manages to overcome its own limitations, “the ordinary”
consumer will continue to classify a text, mostly within certain “unspoken” conven-
tions’- the consumer will simply “know” whether he/she is reading a horror or sci-
ence-fiction. In fact, it could be argued that genres exist only in cases when some
social group announces and follows the rules constituting these genres.®

In this sense, a genre is not to be understood as a fixed category, culturally
given once and forever. In addition, a genre is, as well as other segments of popular
culture, a form constantly changing and altering, which overcomes purely essential-
ist attempts to establish it. Even though certain conventions, rules and structure do

3 7. Milutinovié, Susret na tre¢em mestu, 149.

* Mapuna Cumuh, Ja nu cy awmpononosu (jour yeex) Kiuoicesnuyu? (kpamax npezied
AHMPONONOWKUX NPUCMYNA NpobReMy KrudicesHOCmU u anmpononozuje), 300pHUK MaTuue
CPIICKE 32 KEbIKEBHOCT U je3uK, Kib. LIII, cBecka 1-3/2005, 549-560.

> On relevance of genre literature in anthropological studies see: Bojan Ziki¢, Strah i ludilo:
prolegomena za antropolosko proucavanje savremene Zanr-knjizevnosti, Etnoantropoloski
problemi, Nova serija, god. 1, sv. 2, Beograd 2006; lBan bophesuh, Ynompeba mpaouyujcxux
mMomusa y ¢panmacmuunoj krudiceenocmu, I'nmacauk EtHorpadckor nactutyra CAHY, Beorpan
2006; bojan Xukuh, Cmpax, 310 u nyouno, in: Ian Koauesuh, bojan XKukuh, MBan Hophesuh,
Crpax u kynrypa, beorpan 2008, 67-127.

¢ B. XKuxuh, Cmpax, 310 u nyouo...

7 See Daniel Chandler, An Introduction to Genre Theory, http://www.aber.ac.uk/media/Docu-
ments/intgenre/intgenrel.html .

8 Robert Hodge and Gunther Kress, Social Semiotics, Cornell University Press, Ithaca, New York,
1988, 7.
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exist within a genre, they also incline to constant alterations, with a cumulative ef-
fect. This effect allows a genre to be recognizable, but at the same time, to acquire
new meanings. These meanings are constructed within this chain of cultural com-
munication by the author's creating the assumption of his/hers “ideal reader”. This
refers to the author's choice of the subject, but also context related to the readers'
ethnic, class, religious or gender affiliation.”

Therefore, genre literature is based on a certain “cultural capital”, mutual
within the communication chain. This primarily refers to the kind of rigidity, im-
manent to genre, reflected in “unspoken” knowledge of a recipient, who
reads/understands the things he/she expects to find. These shared meanings, in fact,
represent a basic constituent allowing a genre to be identified as subculture within a
given culture, and in this case, within one we usually call popular culture. However,
another fact makes things even more interesting for anthropological inquiry: the
“rigidity” of the genre form, paradoxically, facilitates constant installation of new
meanings, which the recipients incorporate in their conceptual maps, which, on the
other hand, is made possible by the reader possessing the basic, pre-given (unspo-
ken) cultural understanding of the given genre. In this way, the transfer of cultural
meanings takes place between the author-sender (“a prisoner” of the time and soci-
ety they live and write in) and the reader-recipient (also “a prisoner” and product of
a society, but also constituted within a genre that is, a subculture they belong to). I
will try to illustrate this with an example. For instance, Ursula Le Guin, is widely
considered as one of the greatest and best writers of science-fiction, i.e. she is con-
sensually considered to be “a genre writer”, whose books have been successfully
sold around the world. The fact that her numerous books are colored with segments
of feminist theory hardly implies that her readers/readers of science fiction are also
feminists. Boldly, I'm inclined to assume that the majority of her readers have never
even met any classic “feminist” work,'* and would probably not do so even if they
had a chance. Still, this does not diminish the wide readership of Le Guin, or her
popularity within the genre. The thing is, the author, in a certain way, firstly legiti-
mized herself as a member of the genre subculture. The readers, finding themselves
in a cozy and familiar world of science-fiction, brimful of space crafts and new
worlds, tacitly accepted the feminist undertones sent by the author.'' Ursula Le
Guin is no “elite” writer, whose works are read by exclusively dedicated and rela-
tively narrow circle of “consumers of higher art” but the author of a pop-culture
genre, whose aims are foremost, good sells and broad audience; hence, it becomes
clear that sending such potentially subversive, cultural messages aimed at targeted
group has a far more importance than, for example, a seminar on gender equality in
the factory hall of Industrija Motora Rakovica (a fabric producing car engines in
Serbia) outside normal working hours. I dare to claim this type of cultural transfer

® See D. Chandler, An Introduction...

10 At the time when I was reading Le Guin for the first time, I did not have a clue that such a thing
as feminism exists at all, which did not prevent me for considering her my favorite author.

' Interestingly, the works of le Guin provoked a special subgenre of science-fiction, named by
theoreticians as “feminist science-fiction”.
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pushes recipients into certain type of discourse, through communication using
known, “rigid”, cliché like forms of a given subculture.

The goal of this paper is a motif-analysis of the two Serbian science-fiction
stories, with a special emphasis on those motives that in the narrative structure of
the stories present a transposition of elements of “historical tradition”.'* I refer to
the last 20 years or so of the socio-cultural milieu in Serbia, especially so with the
process of tradition revival, and the usage of the tradition, where it is understood as
a process in which traditional elements are being cut out of their primary context
and used afterwards for aims not immanent within."> The usage of the motives will
be interpreted in the context of their transformation and re-contextualization with

regards to the social reality of the culture where this literature originates.

Future Serbia

The two stories analyzed in this paper belong to the so-called anti-utopia
type of science-fiction'®. This is a broad filed of literature and the general character-
istic is “a vision of dangerous and alienated future societies”."> Most of anti-utopias
are based on the assumption that there are different kinds of social restrictions,
forced upon inhabitants of these “future worlds”. Closely related, and often impos-
sible to separate from anti-utopia is a subtype of science-fiction called post-
apocalyptic literature. Post-apocalyptic literature discusses a society after some ca-
tastrophe, caused by various factors, earthquakes, epidemics, volcano eruptions or
man-made disasters such as nuclear or environmental pollutions. In this case also,
the main intention of an author of post-apocalyptic literature is to criticize society,
conveying possible disastrous consequences of current social trends. This kind of
science-fiction reached the peak of popularity after WW 11, at the time of world-
wide fear of nuclear war.'®

The story Pagrodywnocm ypeenoe cynya (Indifference of the Red Sun) by
Miodrag Milovanovi¢ belongs to the classic type of anti-utopian prose. The story is
situated in contemporary Belgrade under German rule and dominant cultural influ-
ence. The main protagonist is a woman living in this prosperous and technologically
well developed but alienated city; in a time machine, she manages to go back to the

12 On motives in historical tradition in the genre literature see MBan Bophesnh, Awmpononouika
ananuza 'mpaduyujckux’ momusa y oomahoj HayuHO-aHMACMUYHO] KIbUdCe8HOCmU, unpub-
lished MA thesis, library of Department of Ethnology and Anthropology, Belgrade University of
Philosophy.

130On the process of tradition revival see Slobodan Naumovié, Upotreba tradicije, Mirjana Progic-
Dvorni¢ (ed.), Kulture u tranziciji, Beograd 1994.

'* Anti-utopian literature should not be reduced to science-fiction but a large number of science-
fiction works certainly belong to this genre.

15 The American Heritage Dictionary of the English Language, Fourth Edition, under: dystopia

1%See Paul Brians, Nuclear Holocausts: Atomic War in Fiction, 1895-1984, Kent State University
Press, 1987. This large study contains more than 800 references of movies and literature dealing
with a possible threat of nuclear catastrophe.
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past, in order to change history and prevent the German rule over entire central
Europe. The moment she finds appropriate to intervene is neither WW I nor WW 11,
as one might assume, but the beginning of the 19" century and the first days of the
Serbian Rebellion. The woman does not try to influence Karadjordje or some other
leader of the rebellion but Sava Tekelija, a well known Serbian intellectual. Her aim
is to prevent this Hungarian Serb from attempting to mediate and appeal for the
Austrian Emperor's help and military aid, in the liberation wars against the Turks.
She succeeds in this task, influencing Tekelija to meet with Karadjordje instead
with the Emperor Frantz and afterwards, the history goes back to the forms we
know today.

The novel Jeka by Zoran Jaksi¢ could not be classified as the classic anti-
utopia but more so in the genre of post-apocalyptic prose. This novel constructs a
dark world of the future, in ruins after a military misuse of a great power based on
sound. Apocalypse has brought about the geographic restructures of the world as we
know it today, so instead of Siberia, the Siberian Sea came about, while the Adriatic
Sea has dried up completely. Still, humankind has survived, with social order re-
gressed into a type similar to feudalism.'” The main protagonist in the novel is a
Serbian knez (a prince) Velibor, a ruler of the fortress-like town of Vuchitrn, who
solely has the ability to communicate with a deadly sound powers, in the story
named “TheVoices”. The narrative is focused on the war between Serbia (with a
capital in Saint Andreja) and so-called new Osmanli, who attempt to steal the
knowledge of the Voices from knez Velibor, and to use it in their final goal — con-
quering the world.

The basic level of cultural contextualization in the both stories is connected
to location reference — both stories take place in Serbia. In the first story,
Pasnooywnocm ypeenoe cynya, the activity is happening both in the present and
past times, while Jeka addresses some imaginary future time, but with a clear refer-
ence to the ethnic identity of the main protagonist. In the first story, however, the
location reference is extended by the time period also, as well as by the usage of the
prominent individuals from the Serbian history — in this case, it is Sava Tekelija and
his role in the first Serbian Rebellion. On the other hand, in the story Jeka, the cul-
tural capital is not based on a real or possible historical content but is being contex-
tualized through the war between Serbs and new Osmanli, obviously inevitable
even in a scary post-apocalyptic world.

The world constructed by the author in Pasuodywrnocm ypeenoe cynya
treats Serbia in the late 20" century, and this world is fundamentally different from
the reality known to the more “culturally competent” readers. Namely, when the
main protagonist, the woman, visits the town of Novi Sad in the beginning of the
story, she wants to take a ride by using the public transportation, however, she is
not faced with the familiar traffic jams and waiting in lines — instead, she just
presses the button with a number of the electro-bus she wants to get on, and imme-

'7 This is common plot in science-fiction. Probably the most known example of human “space
civilization” with feudalism is Dina by Frank Herbert.
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diately receives an answer from a melodious but synthetic voice: “Zwei Minuten”.
“The electro-bus”, needless to say, has arrived precisely on time.

This cozy and obviously functional world, however, does not satisfy the
main protagonist- the aim of her trip in the Vojvodina capital is an attempt to “re-
turn to the past”, in a time machine, the usual tool in science-fiction.'® Her “trip” to
Novi Sad at the beginning of the 19" century is in fact motivated by the attempt to
change the historical chain of events- to eliminate the past domination of the Ger-
man political and cultural influences in Serbia. After she successfully succeeded in
this attempt, she comes back to “her” (our) time, landing in Belgrade she doesn’t
know. For her, the city is new and different, but for the general reader, more than a
familiar one- the author takes us in a short walk from Kalemegdan Donji Grad to
Knez Mihailova street, with familiar images of the dirty docs, noisy street-cars and
loaded garbage cans. In this world, as the woman pleasingly realizes, people speak
Serbian and use Cyrillic letters. The people she meets are very different than those
she has met in the “German” Belgrade. Hence, one of the first images she encoun-
tered were some people sitting in front of a little house and doing nothing.

»CHajka — BUKHY jOj jelaH oX WHX, ucnujajyhu Hexo nuhe u3 cmehe
(name — jen' Ti Bpyhe? 'Ohemn na ce pazmaamm?*

“Hey you, little lady — said one of the men sitting and sipping a drink
from a brown bottle — are you hot? Wanna cool off some?”

Even an ordinary event, such as going to a bookstore, where the woman at-
tempted to buy a book on Serbian history, so she could learn about the “new”
world, tells her about some different customs in Serbia. An encounter with a sales
woman is an illustrative example:

,»OBa caMo TMOJAMXKe TIaBy Ka WOj, HM He MOKyIIaBajyhu na cakpuje
HecTpIubemhe. Hu roBopa o ycirykHOCTH Ipema KyIily Ha Kojy je Onna
HaBukaa (...) IlnTama ce Kako BIACHHMK KIbIDKape TPIM OBAaKBO
MOHAIIAkE OBE JIeBOjKe. M 3amTo camo OHa pajy y TaKo BEJIHKO]
KBbIDKApH.

“[the sales woman] she just raised her head toward the woman, with-
out even trying to conceal impatience. There was not a hint of servility
that the woman was accustomed to (...). She was wondering how the
owner of the bookstore keeps up with the girl’s behavior. And why is
she the only employee in such a big bookstore.”

The contrast between these two worlds, the “Serbian” and “German” Bel-
grade, is more than obvious. Instead of noiseless electro-buses, there are noisy
street-cars, instead of servility and niceness, there are impatience and rudeness. The

'8 Time machines and the motif of traveling through time is one of the most exploited motives in
the science-fiction literature. In this case, however, the plot is not centered around potential para-
doxes that may appear in this “walk through time”; in this story, the popular gadget is used exclu-
sively as a genre tool, without any elaboration on how the time machine was created or how it the
functions.
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dichotomy constructed in this way is one of the most frequent and most exploited
stereotypes presented through the opposition Serbs: Germans. The basic level of
characterization in this context is the German working ethics — “they live to work.
That is why they have so much, because they have saved and accumulated wealth

9 1

for themselves”."” This stereotype portrays Germans as “working machines, pedant,
dedicated to work and deprived of sense of humor”,”® and lives for more than 100
years. In 1923, DragiSa Vasi¢ argues: “A German always works, he is always in a
hurry: he does not waste any time and is serious as a machine...Sometimes he will
join the dance...but he dances in the same way he works...He holds his woman as
if she were some kind a of technical thing, still life...because he is a man made to
work, and not a man to play games”.”' Similar images, in their purest sense, could
be find in the domains of sports, when, for example, on one side, is “a football of
knowledge and heart” (Red Star) versus “Latek’s machinery from Moenhengladbah

(Borussija)”, that is, “a football of speed and rhythm, power and boldness”.*

If the Germans are so cold and functional, what about the construction of
the other in the pair — “us”, the Serbs. According to the story, the working ethics in
Belgrade after her intervention is not at a high level — lazy workers drinking bear,
shop assistants are not servile enough or at all...In fact, this is an auto-stereotype,
which could be defined in these terms: “we are the lazy people”.”* But, although we
“don’t know how to work”, we are, on the other hand, nicer and more hospitable
than the “cold and restrained Germans”, which is illustrated by the example of the
cheerful beer-drinkers who do not hesitate to invite a total stranger to share what-
ever they got to share.

So, what happened in the early 19th century that as a consequence had
Germans ruling the entire Central Europe, including Serbia at the end of the 20th
century? According to the story, the key event was a diplomatic success of Sava
Tekelija, in his quest for help from the Austrian Emperor for the Serbian Rebellion
Movement. This is an authentic historical event, and this renowned benefactor truly
tried to provide support for the rebellions, not only within Vienna court but also
with Napoleon as well.”* However, this initiative failed.

19 M. Zivkovié, Nesto izmedu..., 91.
2 Ibid, 92.

21 Andrej Mitrovié, Predgovor: Srbi o Nemcima, u zbirci Srbi o Nemcima, Beograd 1996. , 15.
citations from M. Zivkovié, Nesto izmedu..., 92.

2 According to Ivan Colovié, Divija knjizevnost, Beograd 1985, 236-237. This is an announce-
ment of a football match between Red Star and Borussia, in October 1977.

% See Cphan Pagosuh, [obanusayuja udenmumema y 3akacHenoj mpawsuyuju: npedcmase o
Esponu u Cpouju mehy cmyoenmuma y beoepady, TEN CAHY LV (1), beorpag 2007, 54; Also
Dragan Popadi¢, Miklo§ Biro, Autostereotipi i heterostereotipi Srba u Srbiji, Nova srpska
politicka misao br. 1-2, Beograd 1999, 45.

** Hemopuja cpnckoe napoda, Tlera kura, apyru Tom, Beorpax 1981, 19. Sava Tekelija is re-
membered as the first Serbian PhD and great benefactor that helped to found Matica Srpska. In
Budapest, based on his legacy, so-called Tekelijanum was founded, as a school for Serbian pupils
and a central place for education for young Serbs during the 19" century. As far as politics, Teke-
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In the story Pasnoodywrocm ypsenoe cynya, the main protagonist manages
to overturn historical events by bringing Tekelija and Karadjordje together, which
brings about the fall of the Hungarian Serb, since Karadjordje did not want to ac-
cept the general Austrian protectorate over Serbia. What are the consequences for
the state’ future? The main protagonist of the story, the woman, learns about the
main events through history books; she comes to a conclusion that the history of
Serbian people is not bright, according to the scenario in which Tekelija failed. In a
conversation with him, at the end of his life (she visited him with the help of the
time machine), she says:

,Hucam Hn momunibana aa he Typum Tako Jako MOHOBO HperasuTH
CpOujy. MHoro jpynu norute.

,»Y can je Temko y Cpouju, pede oH (...)

,,brhe joir Texe*, peue ona. ,,MHoro he ce patoBa BoxuTu 1 MHOro he
Cp0a n3runyTH.

»Xohe s 6ap CpOsbu UMaTh cBOjy apkaBy? Xohe M ce UCITYHUTH
Moj caH o MnupckoM KpaskeBCTBY?* pede oH y30yheHo.

»Xohe, anu he Ta ap>xaBa mano cpehe Cpouma noneru. Kaga cam Bam
rmociaia TOpyKy, BpaTHiia caM ce y no0a M3 Kora cam IOoInia Ja
BUIUM mTa caM yuuHuia. CpOuja je oner Omia npen paTom.

“I never though the Turks would conquer Serbia again, so easy. Many
people have died.”

“It is a difficult time for Serbia, now”, he says (...).

“It will be even more difficult”, she says. “There will be many wars
and many Serbs will be killed.”

“Will the Serbs, at least, have their own state? Will my dreams of The
Illyrian Kingdom be fulfilled?” he asked, excited.

“Yes, they will, but that state will bring very little luck to the Serbs.
When I sent a message to you, I came back to the time I set off from
to see what I have done. Serbia was at the brink of war, again.”

The not-so-bright future of Serbia implies that the decision of the main pro-
tagonist to change the history is at least problematic, when it comes to “people’s
fate”. It is evident that something must have influenced the woman to undertake so
risky and uncertain deed.

»34TO TITO caM JkKMBeda y OyayhHOCTH 3a KOjy caMm BepoBajia Ja je
Hajropa on cBux Moryhux. Ilema cpeama EBpoma Owmia je mox
HemaukoM Biamhy. JKuBeno ce noOpo, au Cy CBY HajapeHy Hery

lija’s influence was indirect even though some data show he had had the ambition to be the leader
of the future state.
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OCTaJIMX HapoJia OJy3UMaJH POJUTEIbUMA joIll Kao 6ebe U IKOIOBAIH
UX 10 HHTepHaTHMa 3a Hemme. Jesunu npyrux Hapoaa ¢y OXyMHpaIH.
OO6uuaju Taxobe. Ja cam Tek mpen Kpaj rUMHa3Mje ca3zHalla 3a CBOje
nopekiio. Ca3Hana jia cam Cprnkuma.

“It is because I was living in the future I believed to be the worst of all
possible. The entire central Europe was under the German rule. Life
was good, but they were taking all the gifted children from their par-
ents, from the rest of the nations, since they were babies and educated
them in institutions for Germans. Languages of other people were dy-
ing out. Customs too. Only at the end of my high school did I found
out about my background. I found out I'm a Serb.”

When it comes to the fate of the state after the 19" century rebellion, she
says to Tekelija:

,»Y CBETY KOjU caM YHUINTHIIA (...) Iap Bac je MOCTaBUO 32 HAMECHHKA
CpbOuje. A bumu cre Ha wemy CpOuje JBajgeceT AEBET TOJUHA,
ycreBajyhu 1a BEIITHM TUIIOMATCKAM ITOT€3MMa cadyBaTe MUp.

“In the world I destroyed (...), the Emperor made you a vice-gerent of
Serbia. You were the leader for 29 years, managing to keep peace by
diplomatic measures.”

The narrative structure of the story offers a crucial dilemma — to chose
“good life”, in peace and prosperity but under the alien rule or engage in war and
suffer but keep one’s own ethnic identity. Tekelija’s wisdom and diplomacy, sup-
ported by Austria, obviously brought the needed stability to Serbia but the final
consequence of such politics is vanishing of the Serbian people, in this context re-
lated to loosing the mother tongue and customs, as crucial markers of the identity.
The reference to “children being taken away” — a creation of new “German janicar”,
tells us that there is no difference between the invaders, between a huge and
anachronic empire such as Ottomans', and a “developed’ civilization such as Ger-
many at the end of the 20" century. According to this narrative, the aim is the same
— “soul kidnapping”, loosing the most significant gift left by the ancestors — na-
tional identity.

The main protagonist, in this case, is not bothered by the dilemma- even
though she is well aware that the fate she is inflicting on “her people” is laden with
temptations and troubles, she still does not want to re-turn history in the direction
which would result in “the death of the nation”. The usage/appearance of individu-
als from the historical tradition, such as Sava Tekelija — becomes clear in this con-
text. Because Sava Tekelija, even though he was a great benefactor and a fighter for
the “Serbian cause”, was not a “real Serb” — he was raised and educated in an alien
world, and prone to influences from outside, and ready to sacrifice the “essence” for
material prosperity. Albeit his attentions are truly honest, his essential misunder-
standing of his own people and their historical priorities leads to a debacle as the
main protagonist understands it- to assimilation into German or any other nation.

107



<= Bulletin of the Institute of Ethnography SASA LVI (2) =

In this case, the key word is fear — a fear of loosing the ethnic identity, seen
from a perspective of a dominant narrative in the past two decades of the 20™ cen-
tury. This novel searches for answers in the historical tradition of the Serbian na-
tion, presenting potential alternatives and solutions offered by our ancestors, and in
this context, offering also a representative model of behavior in the contemporary
time.

The future of the Serbian state, as presented in the second analyzed story, is
also not bright. The novel Jeka presents an image of a post-apocalyptic Serbian em-
pire in a conflict again with Osmanli. The narrative structure, though, is not focused
on battles between the armies, but on a personal drama experienced by knez Veli-
bor. The military aspect of the plot is solved right at the beginning, the powerful
Turkish army effortlessly conquered the city of Vucitrn. The main part of the story
relates to the chase of the Ottoman military official Armin after the knez, with a
goal to take over the powers which allow knez Velibor to rule the so-called

. 25
“Voices”.

The knez’s dilemma in this situation is a difficult one- to use “The Voices”
and defeat new Osmanli, but with a considerable risk of breaking the oath and po-
tentially cause new apocalypse, or to accept the defeat of the Serbs but keep the se-
cret of “the lethal weapon”, even if the stake is death.

Velibor of Vucitrn is obviously facing a similar dilemma to the one that
torchered his “senior colleague”:

Ilape JIa30 yecTuTO KONEHO,

Kowme hewr ce mpuBosnetu napcty?
Wnu Bosmmn napctBy HeOEcKoMe,
Wnu BoymIm napcTBy 3eMajbecKoMe?
AKO BOJIHII LIAPCTBY 3eMaJbCKOME,
Cemiaj Kome, IPUTESKU KoJlaHe!
Bure3oBu cabsbe npumacyjre,

[Ta y Typke jypuill y4uHUTE:

Cga he Typcka U3rHHYTH BOjcKa!
AKO JI' BOJTUIII TAPCTBY HeOEeCKoMe,
A T1 cakpoj Ha KocoBy 1pkBY,

He Boau joj Temers o Mmepmepa,
Beh o yucre cBuie u ckeprera,
[a mpudecTy U Hapeau BOjCKY;
Cga he TB0ja U3TMHYTH BOjCKa,

3 Novelty, in this story, beside the apocalyptic vision of the future, is “Voices”. They represent a
result of scientific discovery which allows a transfer of human thought in certain sound data. Ac-
cording to the story, these specific sounds- “solitoni”, are placed deep inside the Earth, existing in
magma. The apocalypse on Earth was caused by an attempt to use “The Voices” in military pur-
poses, which brought about volcano eruptions , drying of seas and similar catastrophes. Velibor’s
power to communicate with “The Voices” is inherited through his family, but with a requirement
never to allow “sound powers” to be used as weapon.
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26
Twu hemr, kHEexe, ¢ lbOME IOTHHYTH.

Emperor Lazar, you who are an honest man,
Which empire will you chose?

Will you chose the Heaven, or

Will you chose a life on this Earth?

If you prefer the empire on this Earth,

Then saddle your horses, and fasten the girths!
Knights, you take out your swords,

And chase the Turks away:

All the Turks will die!

But if you prefer the empire in Heaven,
Then you should build a church in Kosovo,
With foundations made not of marble

But pure silk and scarlet,

Then bless your army and order War;

All of your army will be killed,

And You Emperor, will die too.

This represents a classic traditional pattern that belongs to the Kosovo
mythical cycle. The key references for a culturally competent reader are the location
— knez rules from Vucitrn, a city in Kosovo — and so to speak — the social reference-
the social order functioning on the basis of city-fortress. This provides a clear asso-
ciation to the Middle-Age Serbian state. The enemy is the same — the new Osmanli,
but with the same characteristics of the “original” enemy. This image of a Turk,
presenting him as “a wild, impulsive and fanatic Asian”, who has to be a barbarian
if he wants to stay true to his religion, and who “never pretends to be a humanist, he
doesn’t even have a notion of humanity, nor is he allowed to have one”,27 could be
illustrated with the following example:

»lena 3apobsbeHnx PanyHOBUX Jbynu Owiia cy oOelieHa MO TOHIOH
3anoBeAHUYKOr aupwkadna (...) Ilo Tpyminuma npuOHjeHHM MOIYT
Tpodeja BHUIEO je TparoBe YyKacHOT Mydema. Ha TpeHyTak Ha
KoOwmIM yrirena PamyHoB Jemr, yoBa HENPUPOIHO CaBHjeHHX.

“The bodies of the captured Radun’s people were hanged all over (...)
The bodies, at a display like trophies, showed signs of terrible tortures.

% Iponacm yapemea cpnckoea, Byk Kapauuh, Cpncke napoone njecme, 11, Homut, Beorpanx
1969, 186-188.

" A description of Zivojin Zujovic, cited in O. Milosavljevié, U tradiciji nacionalizma..., 286. An
interesting fact, according to the author, is that the Turks, even though labeled as “eternal ene-
mies” by the Serbs, were not always portrayed as having only negative characteristics. Even when
they were labeled as “wild Asiatic clans”, their bravery and military skills were never questioned,
or even some degree of tolerance. See: ibid, pp. 284-291. This is similar to their representation in
the novel Jeka- even though the brutality of the new Osmanli is more than obvious, they are por-
trayed as extraordinary trained and efficient army, while Armin-pasha represents a model of
“Eastern wisdom”.
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For a moment, he spotted Radun’s corpse, his extremities un-naturally
detached.”

Velibor, on the other hand, is portrayed as a “hero, who fights and dies for
his faith”.*® His decision is similar to the Lazar’s decision, he chooses the empire
“for ever and ever”. In the novel, the concept of “holiness” is not presented in the
classical Christian code- in fact, this aspect is not mentioned at all. Instead, “The
Voices” appear; even though they are to a certain extent a human product, they do
posses Godly powers, they inhabit eternity, and have powers that largely overcome
the understanding of the ordinary mortals. When Velibor refuses to use the power
he has over the “Voices”, he expresses a deep worship towards the great power of
these entities. In addition, “holiness” of the Serbian prince is not under any doubt,
considering that even the enemy, Amin-pasha, describes Velibor like this:

» ¥ cH CBeTH 4oBeK Ben'0op maio, TO je CBaKoM BUAJBUBO®, peyue OH.
»AJIM 4aK U CBETOCT MOpa Jla Hay4H /1a MU C€ YKJIama ca myTa.

“You are a holly man, knez Velibor, that is obvious to everybody”, he
says. “But even holiness has to learn to get out my way.”

This is the point where the true character of the Ottoman soldier reveals
completely. What he wants from the Serbian knez is not the territory itself but also
powers over “Voices”.

»JIeTeH1a Kaxke J1a OHaj KO OpKM MeAasboH MohM 3amoBena Haja TPU
BojBozie: Oenmum, mpBeHMM W npHUM (...) LlpHM mma moh ma Basea
YUTaBe IJIAHWHE; OHA] HA YHjOj CE CTPaHH OOPH TOTOBO j& HEMOOCMB.
Ko 3Ha ume cBe Tpojune, Taj je rocnogap para (...) Tu 3Ham mra
XKeJiM, 3ap He? OTKpHj MU UME IIPHOT BOjBOE.

“Legend says that the one who holds a medallion has a power over
the three dukes: white, red and black (...) The black duke has a power
to move mountains; no one can defeat the one on whose side the black
duke is fighting. The one who knows the names of all three dukes, is
the lord of the war (...) You know what do I want, right? Reveal the
name of the black duke.”*

This time also Velibor refuses to break the oath, and tries to commit sui-
cide with his sword. Belial, the black duke, though not summoned, shows up.
Commenting on the event, Amin-pasha says:

»llocaymraj me, [macy. On caga hem Outh mpojayxkerak Moje Mohw.
[Tocnymaj Me u u3BpIH, yOHjaj u myctomu. Moj ciyro, 3ajeaHo hemo
TTIOKOPHUTH CBET.*

,»Y TOM TPEeHyTKY, HeOo ce nposanu. benuan ce cmejao.

8 Dugan Bandi¢, Carstvo zemaljsko i carstvo nebesko, Beograd 1997, 229.
2 The black duke, known under the name Belial, is the most powerful of all “Voices”.

110



& Dordevic, Historical Tradition in Serbian Genre Literature =

“Listen to me, you the Voice. From now on, you will be an extension
of my power. Obey and enact, kill and destroy. My servant, together
we will conquer the world. At the same moment, the skies break
down, Belial was laughing.”

The supernatural entity, hence, has revealed itself. Apocalypse has started
again. Apocalypse caused by greed and desire for an absolute power. This is about a
classical Biblical metaphor on Sodom and Gomorra, the destruction of the world
which did not respect “the laws of God”. The coming punishment could wipe out
the humankind from the face of the Earth. However, this is not a destiny fated for
knez Velibor, the holly man. He remains untouchable in this replica of the Last
Judgment, while lavas erupt and humankind dies in torment, Belial saves him. Knez
recognizes that even if he dies, he will continue his life in another dimension,
among the “Voices”. So, he is rewarded for a martyr's death — an eternal life in the
“Heaven’s empire”.*

Velibor’s decision not to use the “Voices” is caused not only by the given
oath. Imprisoned by Amin-pasha, he assesses his options:

»3allITO He To3oBeml benmana caga? ynura ce. JenHUM ynapiem
30prcao OM W MyduTeJbe W KpTBe. Barpom Ou Hamnatwo JeneHuH,
Panynor 6o:. IlITa je To 10 yera T je jom ctayo? AU ciuxa necuja
6oaa Hao Esponom ox mpeTxoane Hohw jou je Ouma xwuBa.

“Why don’t you summon Belial now? He asks himself. With this one
shot, he would destroy both the tormentor and victims. A fire would
be a pay off for Jelena’s and Radun’s pain. What is it that you still
care about? But the image of pain and sorrow over Europe (my cur-
sive) from the last night was still alive.”

In this way, the conflict between knez Velibor and Amin-pasha gains a new
dimension. It is not the question of a local war, a conflict between two empires. The
stake is the destiny of the entire “old continent™! This appears to be a version of the
ubiquitous myth about Europe, according to which “Europeans are forgetting that
they are indebted mostly to Serbia for their survival and peaceful development, for
in Kosoglo, Serbia has defended successfully Western Europe from the Turkish in-
vasion.”

This narrative is not just the “Serbian specialty”, but is also very popular
among other peoples as well: “For the Austrians, the Slovenians appear as wild
horde and they need an imaginary wall for protection. The Slovenians build walls

39D, Bandi¢, Carstvo zemaljsko..., 230.

3L Colovié, Politika simbola, 45. Slobodan Miloshevic also reminded Europeans of this fact,
during a speech on the celebration of 600 years of the Kosovo battle: “Six centuries ago, here in
Kosovo, Serbia had defended itself. But Serbia had also defended Europe. Serbia was at Europe’s
dam, protecting European culture, religion, society as a whole. That is why today it appears unfair
and also un-historical and totally absurd to discuss on Serbian membership in Europe”.
Tonumuxa, 29. Jun 1989. ibid. 45.
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before the invasion of un-civilized Croatians; the Croatians take a distance from
their neighbors, the wild Serbs; the Serbs think about themselves as the last
shield/protectors of Christianity which guards them (but also Europe) from the Is-
lamic invasion. The cultural boundaries and walls are built up and shifted four times
— and all justified by the protection of Christianity against the wild horde.”

The main lesson of the novel Jeka is found in the thoughts of the knez
Velibor:

»(...) Bojcke HOBHX OcMaHIIMja jypwiie Cy Ha KpWJIATUM KOHBHMa H
najguie rpan 3a rpagoM. Mcropuja ce Bpahana. IlapcTBo cpricko u
OCMaHIJIM]CKO CYKOOJbaBaJIM Cy ce TIOHOBO, JYPHUILAIH jeJHO Ha JpYTo,
Makap W Ha HeOy, Makap M IIOCJie aloKaluIce, a CBe TO Omio je
HCTPTHYTO HErle W3 NaBHHHA, Kao Ja Ce MPOLUIOCT Mopa Bpahartu
omet u ormer (...) MlcTn cykoOu moHaBsbanym cy ce oj] MaMTHBEKa, CBE
JIOK CBaKa pas3ifKa n3Mel)y nojeinHux mepruojia He HecTaHe.

“(...) the army of the new Osmanli ran around on Pegasus and
burned city after city. The history repeated itself. The Serbian and the
Osman empires were in war again, going after one another, even in
skies, even after the apocalypse, and all these were torn out some-
where from the olden times, as if the past had to return over and over
again (...). The same conflicts had been reappearing since for ever,
until all differences between certain periods disappeared altogether.”

History comes in cycles, hence. Even if it is the 14™ century, when the
Serbs and Ottomans fought over in Kosovo, or in the 19" century, when the rebel-
lions fought for independence, or in the 20" century or some post-apocalyptic fu-
ture, a fight for the nation preservation is inevitable. The historical cycle of events
warns, that even in times of potential prosperity, there has to be caution about the
possible conflicts. The image of the world, in which “all differences between cer-
tain periods disappear” in fact points out to an un-historical, mythical image of the
nation existence, and where the only possible answer comes out from the “essen-
tial” holy story about Kosovo. To survive, and preserve an identity, is made possi-
ble only within a framework of this model.

Conclusion

The key words connecting the analyzed images are fear of losing (national)
identity and strategy of resistance towards the ones who, presumably, want to “ab-
duct” the identity. In this sense, the return to the “historical tradition” in the ana-
lyzed material, aims at assessing certain models offered by the past; which have un-
questionable value and at selecting those historical models who have solved suc-

2 Slavoj Zizek, Uzivanje u pokornosti i sluganstvu, Nasa borba, 5.1.1997, cited by M. Zivkovié,
Nesto izmedu...., 96.
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cessfully, in this discourse, a problem of national survival at the “stage of nations”,
such as knez Lazar or Karadjordje.

It is very interesting that almost all narrators emphasize the inevitable suf-
ferings and not so bright future of the Serbs, while at the same time, this alternative
is being fully accepted if the national identity is at stake. In this light, the analyzed
narratives function as a reflection of a culture, selective or chosen tradition with
constant selection and re-election of the precursors.33 The motives from the “his-
torical tradition”, in this genre re-interpretation, have an exclusive function of re-
affirming the dominant public speech from the end of the 1980s and the beginning
of the 1990’s, offering desirable models in current socio-political moment- which
represents the only correct, “patriotic” road into the “happy past” of the Serbs.*

Sources

Jaksi¢ Zoran, Jeka, Tamni vilajet I, Znak Sagite, Beograd 1987.

MunoanoBuh Muonpar, Pasnooyuinocm ypeenoe cyuya, Jlubep, Yacomuc 3a
YMETHOCT, KyITYypY U KibikeBHOCT 4, beorpan, HoBemOap/nenembap 2007.

33 Dean Duda, Nadziranje znacenja: $to je kultura u kulturalnim studijima, Casopis Reg, 64/10,
Decembar 2001, 241.

* M. Ipoumth-Jgoprnh, Modenu pempaduyuonanuzayuje: nym y 6yoylhinocm epakiareem y
npownocm, I'nacauk EtHorpadcekor uncruryra CAHY, k. XLIV, Beorpan 1995, 307.

113



<= Bulletin of the Institute of Ethnography SASA LVI (2) =

MUBaH hopheBuh

UcTopujcka Tpaguumja y aomahoj xxaHpOBCKOj
KHMXKE€BHOCTU

Krby4He peyu:

XaHPOBCKa KHVXEBHOCT,
Hay4yHa dpaHTacTuka,
Tpaguumja, HaunoHarHu
NOEHTUTET, CTpax

[ume oBOr pajga jecte MOTHBCKA aHaliM3a JBEjy MPHUIOBEAaKa Koje
npunanajy kopmycy nomahe HaydHO(MaHTaCTHYHE KEH)KEBHOCTH, NMPU YeMy ce
mocebaH akKIeHAT CTaBjba HA OHE MOTHBE KOjU Y HApaTUBHOj CTPYKTYpHU
MIPUITOBEIaKa MPEJCTABIba]y TPAHCIIO3UIIN]Y elleMeHaTa ,,ACTOPHjCKE TpaJuiuje’.
Pedepumyhu Ha cormokyntypHu Musbe y CpOHjH y TIOCIEIBUX IBaJeceT roJInHa,
IIpe CBera UMaM y BUY 3aXyKTaJlU IPOLEC PeTpaJULuOHAIN3AIM]je, 32 OBaj IEPHOJ
BEOMa KapaKTEepHCTHYaH, M — ca TUM y Be3Hu — ,,ylnoTpeOy Tpagunuje cxpaheHy Kao
,»IIPOIIEC Yy OKBHPY KOTa C€ ENEeMEHTH Tpaaullhje HCelajy W3 CBOI' OCHOBHOT
KOHTEKCTa U KOPHCTE 32 OCTBAPHUBAGE INJBEBA KOJH UM 110 CEOM HUCY IMaHCHTHH .
VYnorpeba HaBemeHMX MoTHBa Omhe TyMaueHa y KOHTEKCTY H-HXOBE
TpaHc(hopMaIje W PEKOHTEKCTyalH3alrje, y OJHOCY Ha JPYHITBEHY pPEaJTHOCT
KYJIType Y K0joj OBa KEI)KEBHOCT HacTaje.

Y oBOM pajy NOJIa3UM OJ TPETIOCTaBKE Ja jé >KaHPOBCKA KHHIKEBHOCT
3aCHOBaHa Ha W3BECHOM ,KYITYpHOM KamuTaldy", KOjH je 3ajeHHYKH YHyTap
KOMYHHKAIIMjCKOT JIAHIIA ayTop — YHTaial. 1o ce MpeBacXOTHO OJHOCH Ha OHY
BPCTY ,,KPYTOCTH', UMaHEHTHE aHpy, KOja ce ojpaxara y ,,ipehyTHOM™ 3Hamy
pelUIHjeHTa 0 TOMe Jia YuTa OHO MTO ovekyje. Ta (1mo)nesbeHa 3Hauema, 3aIrpaso,
MPEJICTaBJba)y OCHOBHU KOHCTHTYEHT KOjU oMmoryhaBa Jia ce »aHp HUIACHTH(UKY]e
Kao TOTKYJITypa Y OKBUPY JaTe KyJType, y OBOM cily4ajy — OHE KOjy yoOudajeHo
Ha3uBaMo nomyaapHoM. OHo 1mTo, MehyTuM, peHOMEH YMHU jOII HHTEPECAHTHU)UM
3a aHTPOMOJOIIKO HCIHTHBAKE jeCTe UHIH-CHHIA J1a caMa ,,KPYTOCT >KaHPOBCKE
¢dopme, Ham3IiIen TMapagoKCaIHO, OMOryhaBa KOHCTaHTHO YYHTaBambe HOBHX
3HaYeHma, KOja pPELUNHjeHT, ¢ 003upoM Ha 0a3sMyHO M ampuopHO (mpehyTHO)
KYJITYpPHO pa3yMeBame KOje y OKBHpY JKaHpa Moceayje, HHKOPIIOpUpPa y COIICTBEHY
KOHIleNTyanHy mamy. Ha Taj HaumH ce Bpmm TpaHcdep KyNTYpHHX 3HAYeHmha Ha
TUHWH  aymop nowusanay (‘3apoOJbeHUK' COICTBEHOT BpEMEHAa M TPOIYKT
JpYIITBA ¥ KOjeM THIIe) — yumanay peyunujenm (Takohe '3apoOibeHUK' U MPOIYKT
IpYIITBa, ald W KOHCTUTYHCAaH y OKBUpPY >KaHpa, OJHOCHO IOTKYJIType KOjoj
'mpumnaza').
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Ha ocHoBy anamm3upane rpahe Moxe ce 3aKJbYUNTH J1a KJbydHE pedr Koje
MOBE3yjy MPEICTaBe KOje ce y OBOM KOHTEKCTY CTBapajy jecy cTpax oj I'yOuTKa
(HaIMOHANHOT) WJAEHTHUTETa W  CTpaTterwja oOTmopa IpeMa OHOME KO,
MPETIOCTaB/bEHO, TAj WIACHTUTET >KelIu Aa ,,0TMe. Y TOM CMHCIy, MOBpaTaK y
,»ACTOPH]JCKY TPaJUIUjy" UMa 3a UJb YIPABO MPEUCIIUTUBAKE MOjeIMHIUX MOJEIa
KOje HaM MpPONIDIOCT HYIOW U, Y3 TO3WBambe HA UXOB HECYMIBHBU AyTOPHTET,
0J1a0up OHUX UCTOPHUjCKUX Y30pa KOjU Cy, Y OBOM JUCKYpCY, IPOOJIEM OINCTaHKA Ha
,»[IO30PHHMIIN HaIMja" YCHENIHO peIii. MOTHBH U3 ,,AICTOPH]jCKE TPAAUIHje™, KpO3
OBAKBY >KaHPOBCKY PEHHTEPIIPETAIH]y, HMajy HCKJBYYHBO (DYHKIH]Y MOTBpHHBamba
JOMHMHATHOT jaBHOT T'OBOpa Kpaja OCaMAeceTHX M IoYeTKa JIEeBEAECETHX TOJHHa
OpOLUIOT BeKa, HyAehu IoXKeJbHE MOJeie 3a aKTYeNHH JIPYIITBEHOIMOJIUTHUIKH
TPEHyTaK.
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