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Discussion and Polemics

Serbian Dance Tradition

Gordana Blagojevi¢, 2épBikn xopeurtikn rapadoon (Serbian Dance Tra-
dition), Institute of the Academy for the Arts and Monuments Preserva-
tion of the Serbian Orthodox Church, Sremski Karlovci-Serbia 2009.

As stated in the book’s prologue,
Serbian  Dance Tradition aims to
introduce a rich dancing heritage to Greek
audiences. Greek is the language,
therefore, that Dr. Gordana Blagojevi¢
has chosen in order to introduce ‘“her
native dancing culture” to a wide
audience with an ultimate goal to
establish a cultural dialogue amongst the
two peoples. Her study is historical,
covering mostly the period from the end
of the 19" to the beginning of the 20"
century, as after the Second World War a
big change on the Serbian socio-political
levels affected also their dancing customs.

The book starts with a brief history of
the Serbian people and reviews of
previous studies on and research sources
of Serbian dances. It proceeds to talk
further about the formations and the
names of the dances as well as provide the
readers with information on the gender
and the age of the dancers. Several ways
of holding hands and the movement of the
dancing circle is mentioned before the
writer proceeds with analyzing the
relationship between music and dance.
According to Dr. Blagojevi¢, Serbian
dances fall under four major categories:
“silent” dances, dances accompanied by
voices and/or instruments, all referring to
specific geographical areas, such as the

ones around the Dinarides mountains or
the Pannonian plains.

More information on urban dancing is
provided as well as the reasons “why”” and
the spaces “where” dancing usually takes
place at. Dr. Blagojevi¢ also examines the
ritual dimensions of Serbian dancing and
talks about specific dances that are
performed for communal purposes but
also during important, traditional events
that take place throughout the calendar
year (--such as Carnival and Easter). She
also describes dance events that take place
during several rites of passage, such as
birth, weddings and funerals.

The book concludes with information
on the places where dancing is performed
as well as the way it used to be taught --
orally passed down from generation to
generation. It emphasizes how Serbian
dancing today is observed mostly at
“folkloric” events even though there has
been a strong attempt for its dissemination
by educating younger generations through
cultural associations and groups that
perform folk dances. To that end, the
Serbian diaspora has a strong word, as
traditional  dances  performed by
immigrants are a significant means for
connecting with “home”.

Serbian Dance Tradition views
Serbian culture at the crossroads of East
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and West, as a living organism that has
accepted and is still absorbing several
influences from neighboring countries and
their respective traditions. The attempt of
a “foreigner”, like Dr. Gordana Blago'-
jevié, to introduce us through a non-native
language, Greek, to the dancing tradition
of her native place is remarkable. Her
book is raw material for the understanding

and the respect of a complicated, cultural
tradition, like the Serbian. I particularly
applause the rare collection of historical
photos that accompany the writer’s
dancing descriptions and which manage
to travel readers to the Serbian land,
sealing, this way, the similarities but also
the deep friendship amongst “our”
peoples.

Maria Hnaraki

U3a3oBu BU3yenHe aHTpononoruje:

Uctopuja bankaHa y cnmkama

OcspTt Ha FWF — npojekaT Visualising family, gender relations and the
body: The Balkans approx. 1860-1950

JloxymeHTOBamE COLIMOKYJITYPHOT
JKUBOTA M3[IBOJHJIO CE KAo jeaHa OX 3Ha-
YajHUX HaMeHa (oTo-amapara M Kamepe
JOII OJl BpEeMEHa Kajia je MpPUBUIICTH]ja
pyKOBama OBHMM H3yMHMa MpHUMagana
HCKJbY4HBO mpodecronanuuma. Ca move-
oUMa HHUXOBE IIUpe yrorpede, Taj
MTOTEHINjall Ccy, u3Mel)y ocTanux, cBeCp-
HO HCKOPHCTHJIM aHTPOIOJIO3H, yTUpyhu
yjemHO TUME W TYT BU3YEIHOj aHTPOIIO-
soruju. Moryhe je ma je To W jegaH on
y3poKa TOBE3MBamba OBE O0JIACTH HajIpe
ca eTHOrpa)CKOM TOKYMEHTAPHOM IIPO-
IYKIIAjOM, Y CMUCITY BU3yelHe rpal)e uuju
Cy ayTopu caMu aHTPONOJO3H, M TO
MPEeBacXOJHO y HayuHe cBpxe. Wmak, He
Tpeba 3ab0paBHTH 1a OBa IpaHa aHTPO-
MOJIOTHjE¢ TMPOMOBHUILIE W HCTPaXUBamba
BU3YCITHOT MarepHjana KOju Cy JpYyrH
ayTOpH CTBapajd 3a Pa3lNuUTe HaMeHe,
mTo y (OKYyC HHTEpecoBama I0CeOHO
MOCTaBJba HAYMH MPEJACTaBIbatba U
HHTEpIpeTanyje myTeM oaroeapajyher
BU3YCIHOI Menadja. YTPaBoO je H3a30B
OBaKBOT' HCTPaKUBaba WHCITHPHCAO MPO-
jekar Ha TeMmy mpoydvaBama (ororpaduja
HAUMLCHUX Ha MOApy4jy bankana vy
nepuony on 1860. no 1950. ronune, a y
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peanmmzanuju  llentpa 3a  HCTOPH]Y
jyroucroune EBpore mpu YHuBep3uTeTy
y DI'pamy. Jom mperwmsHmje, ujicja OBOT
NpOjeKTa HacTana je HaKOH INTO je
KOHCTATOBAHO HETOCTOjale KPHUTHYKE
pednexcuje y peBusmuju ucropuje banka-
Ha, KaJa je ped O BH3yenHoj rpahm u
U3BOpHMA.

KoMImieKcHOCT OBaKkBOr IOJyXBarta
orjiena ce Ha BHUIIE HHUBOA. YIaJbEHOCT
MIPOCTOPHO aJIM U BPEMEHCKH Crelu(puKo-
BaHOT ,,TCPCHA™ HHUjC jeAUHH MPOOJEM ca
KojuM he aycTpujcke Kojiere mMopaTH Ja
ce cyoue. IIpupona rpahe y oBoM ciyuajy
Takohe 3axTeBa TOCEOHY NaXKBy WU
OTPE3HOCT, Ha KOj& HAPOUMTO ,,0lIOMUEHE
CaBpEeMEHHN KOHTEKCT ITOCTMOJIEPHOT JIpy-
mTBa, Y KOME je jacHO aa ¢ororpaduja
HETIOCPeTHO MPE/ICTaBJba OHE KOjU ce Ha
0] Halasze, aly Jla je y By MOCPEIHO
VUUTaH W COLUOKYJITYPYHH OKBHp U3
KOTa je moTekao mweH aytop. Crora ce xao
jenaH on OMTHHMX 3axTeBa OBOT INPOjeKTa
Hamehie mapaliellHO pa3MaTpame KOHTEK-
cTa mpoaykuuje u kopumhemwa ¢ororpa-
¢uja, ca aHaIM30M CaMOr HHHXOBOT
caznpkaja. JInyHM neyar ayropa, KOju OBe



