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Features Of The "Freedom" Concept
In Russian Rock Poetry

The article provides an overview of the interpretation of the

"freedom" concept in Russian philosophy, history and philolo- Key words:
gy. The peculiarities of the understanding of this concept in the
poetry of Russian rock based on a study of contextual seman-
tics of the concept "freedom", a comparative analysis with data
dictionaries, and psycholinguistic experiments.

"freedom" concept in
Russian rock poetry

The object of our study is an controversial for the Russian national picture
of the world the "freedom" concept. In the history of cognitive linguistics can be
noted scientists previously involved in the study of the "freedom " concept in the
context of Russian national consciousness of language, Valentine Avraamovna
Maslova (Maslova 2004) Vladimir Kolesov (Kolesov 2000), Anna Vezhbitskaya
(Vezhbitskaya), etc. The aim of our study is to identify features the "freedom"
concept in a Russian rock poetry. In the aspect, in which we studied the concept has
not yet been addressed.

In the definition of the concept we are going after the V. A. Maslova,
which treats the concept as the semantic education, noted linguocultural specificity
and in some way characterizes the carrier of the specific ethnic culture. Concept
does not directly arise from the meaning of the word, as a result of collision of the
vocabulary word meaning to personal and national experience in humans
(Likhachev). It is surrounded by emotional, expressive, evaluative halo (Maslova
2008).

While analyzing the concept, we rely on G. G. Slyshkin's technique
because in our opinion, it takes into account all aspects of the analysis of the
concept, namely:
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1. Identify the semantics of the concept through an analysis of vocabularies.

2. Identify the value of the concept in the naive picture of the world using the
association experiment.

3. Identify the semantics of the concept through analysis of literary texts (Slyshkin
2004).

Taking into account that the "freedom" concept is a socio-historical
concept, we consider that it is necessary to generalize the experience of studying of
this concept in Russian philosophy, history and philology. This phase of the study
of the concept in its methodology used by N. D. Arutyunova (Arutyunova 2000)
and S. Stepanov (Stepanov 1998).

To achieve this goal we needed to perform the following tasks:

1. To identify the main features of the "freedom" concept:
a) an analysis of lexicographical sources;

b) summarize the experience of philosophers, historians and philologists,
researchers exploring the "freedom " concept in Russian culture.

2. Determine the specific features of the "freedom" concept in Russian rock-
poetry:

a) to examine the contextual meaning of freedom on the material of lyrics of
Russian rock groups;

b) To identify what features provided with the concept of "freedom" in the
linguistic consciousness of the representatives of the youth subculture.

Carrying out the first problem it was revealed that the "freedom" concept
has never held a dominant position in Russian national picture of the world.
Freedom often admits by Russian people as the "outrage" and endowed with
negative connotations. The philosopher 1. S. Aksakov, who claimed that the
political activity of people trims his spiritual freedom, marks this fact (Serbinenko
2006).

Historians G. P. Fedotov (Fedotov) and A. Amalric (Vezhbitskaya) speak
of rejection and misunderstanding of freedom by Russian people in irthe works,
they consider that the freedom requires a liability that Russian man does not want to
take. Linguists V. V. Kolesov (Kolesov 2000) and A. Vezhbitskaya (Vezhbitskaya)
also argue that freedom is not for Russians. Special treatment of the freedom is
gained in the works of N. A. Berdyaev. He interprets this philosophical concept
with a religious point of view and believes that a truly free person can be only by
adopting all the laws of Christianity (Berdyaev 2005).

Implementation of the second problem allowed us to conclude that in the
rock poetry and rock culture, the "freedom" concept is more important than in an
all-Russian culture. The "freedom" concept in the lyrics of rock poets, in addition to
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the dictionary, get new, not typical of the overall national picture of the world
values. Meaning of the following values do not disagree with the dictionary:

1. Freedom is the political independence of the citizen in the state (4 texts from
50). Although the feature of rock poetry is ironic perception of political liberty
as a fiction:

For example, the text of the song "Dead Season" (a group of "Civil Defense"):

Hocmotinel npeyedenmoi, umo6 He ObLIO penpeccull
Hu pa3zy ne 6wisano, umob ne npasun meppop
Hcmopus ne snaem, umo6 xomov pasz dviia c60600a
Hcmopusi ne 3naem, umo6wt He 6v110 pawuszma...

2. Freedom is unlimited space (2 texts out of 50). Such an understanding of the
"freedom" concept can be found in the lyrics of "Liberty Street" ("The
Cockroaches" Group):

A dcugy 8 uydecHom eopode 3emau Ha Yauue c60000bl.
Bo sce mops omcroda xoosm kopabau
U 60 6ce konywvl 631€marom camonrémol.

3. Freedom is the possibility of self-determination and rejection of social
stereotypes (5 texts from 50). This interpretation of “freedom” concept can be
found in the lyrics of "I am absolutely free" ("Winnie the Pooh Feet" group):

A — abconromno c60600¢eH,
A moey 6vimb 1100bIM.

A mozy 6bime HeHasuOum
U moey 6vims obum.

A mozy ykpacmo

U moey pazoame.

Y mens ecmv c60600a,

A moey evibupams.

4. Freedom is the independence of the internal systems and constraints (2 texts
from 50). For example, in the song "Be Free" («Stab» group):

3axpoii enaza, 3a6y0b coui cmpax,

Tlopsu oxogvl, CHUMU MACKY.

Tebe nexyoa boavute bexcamn,

Ilouyscmeyii peanbHocmb, OMKpOU CE0U PA3YM.
Tov1 60U HE MOdICeWb CKpbIBamb ImY 00,
Cmanb c860000HbIM, clOMall npeepadbi!
Cmanb c60000HbIM OM YEPHBIX UOE,

Tenepv mout 3Haewv, umo mebe Haoo.

5. Freedom in the rock-poetry is also seen as an abstract philosophical concept (3
texts from 50), while elevated to the rank of absolute values, such as in the
lyrics of "Freedom" ("Lumen" group):

3a c80600y modwcrHo 6mopoti paz pooumucs,
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COoxHymb mulcauu pas, HO He ONYCIMUMbCA,

bopomuvcs u Opamwcs, npouepams, HO He cOambCs,
Homu mHoeo nem, Ho 6C€ dce 00bpamucsl.

A 3a0vixarocy, MHe 8Cé mecHee ¢ Kaxcoblm 2000M.

A wupoko packpwin 2nasa, Ho He MO2y HAUMU 80000y ...

Following features of the "freedom" concept are specific for the rock-

poetry:

1.
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The freedom is death (7 of 50 texts). This understanding of freedom can be
found in the lyrics "I am free" (“Kipelov" Group):

Haoo mnow muwuna, Hebo noimnoe 02hsi.

Csem npoxooum cKeo3b MeHs,

U 5 c60b00en 6Ho6v.

A c60600en om 11066U, OM 8PANHCObL U OM MOJIGbL,
Om npedckazantoll cyobOvl

U om 3emubix 0xos...

Understanding of freedom as a waiver of relationships with others was the
frequency for the rock-poetry, but not noted in the lexicographical sources (5
texts from 50). For example, the text of the song "Freedom" ("Torba-na-
crooche" group):

Ocmouepmesuiasn 603Hs —

Mos nroboev! U 20e nacpaoa?

Tovt co mHoU, HO be3 mers.

U naoo, naoo nosepuyms Ha 0esHOCMO

I'padycos. Ilycmov 6ydem nymo, nycmo 6y0em npocmo
Hoevim 00 menoueil.

CHosa u onams Huuyell.

Cso600a, 30pascmsyii!

Freedom is detachment from reality with drugs (with a negative connotation) (3
texts from 50). This meaning of "freedom" can be found in the lyrics of
"Generation You" ("Psyche" group):

Pacwupenue cosnanus 100vLMu 603MONCHLIMU CROCOOAMU,
Buepa onsmo uckanu c60600y, yyms He npesvlcuiu 003y.
3axonuums 6cé u Hauamv onamo. A He Moey ocmanosumvcs!
A xouy npodonxcams!

Understanding of freedom as a financial security (with a negative connotation)
(2 texts from 50). For example, the text of the song "Fed up" ("TV" group):

Inomaii cnony c80600ut,

Meumaii o cmpane ceésamuix 6ymepopooos,
O Hosom wamnyHe 015l Cmapbix M03208,
Bcé ouens npocmo — wash and go
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In addition to special values, rock-poets ascribe special properties to the
"freedom" concept. Freedom is often described as a material substance, usually in a
liquid state of aggregation with the taste of sweetness. Also, the authors of texts
tend to personify the abstract "freedom " concept, giving it features of a living
being.

After analyzing the literature on youth subcultural movements, we found
that for the rock culture of "freedom" concept is one of the fundamental. However,
each subculture makes its own, special signs in the value of the concept.

Psycholinguistic experiment conducted among young people, belonging to
a subcultural movements (were interviewed 50 people aged 14 to 29 years),
revealed the socio-cultural aspect in the understanding of "freedom" concept.

It turned out that the connotation of the concept "freedom" among the rock
culture differ little from the dictionary, and almost did not reflect the values that we
identified in the texts of rock poets. So when answering the question "What free-
dom means to you?" received 43 responses are not inconsistent with the data of dic-
tionaries. Singular values, uncharacteristic for a common cultural understanding of
freedom, it was noted only five:

Freedom is the wind and the road;

Freedom — the loss of every hope;

There is no freedom in life, it will come after death;

Freedom is when God Jah happy and sends us the sun, grass and joy;
Freedom is doing nothing, silence.

Nk W=

The following responses were received to the questionnaire on the
relationship between freedom and death (most occurring in the interpretation of the
texts of rock poets):

1. Truly free person can be only after death — 7 persons;

2. A person can be free in life — 19 people;

3. Death is the highest level of manifestation of freedom — 4 persons;
4. Death and the freedom are not linked — 20.

When answering the question "Do you think it is common in the texts of
rock poets the idea of the relationship of freedom and death concepts?" recipients
almost evenly divided between "yes" (24 persons) and "no" (21 persons) 2 people
answered "did not notice” and three of the respondents were undecided.

When answering the question about the relationship with the government,
34 people thought that rock poets are averse to the government. Eight of the
respondents answered that the rock-poet is not interested in the subject of state
power. Seven people were undecided. And only one recipient is considered that the
rock-poet are positive to the government.

As you can see, despite the fact that we interviewed young people consider
themselves the representatives of rock culture, the interpretation of "freedom"is
largely correlated with the dictionary meaning and do not reflect the particular
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worldview. Perhaps these results can be explained by the fact that the installation of
the sub-culture does not become more stable system of youth attitudes.
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CrteBaHoBMY CBeTnaHa BacunbeBHa,

YyeBa EkaTtepnHa HukonaeBHa

OcobeHocTu KOHUenTa cs10600a
Y PYCKOj pOK noesuju

O0jexaT UCTpakMBamka Y OBOM WIaHKy OHBa KOHIENT 100004,
BHIIIE3HAYAH Yy PYCKOj HAIMOHAIIHO] CJIWIM CBeTa. Y KOTHUTHBHO] JIMHTBHCTHIIN
MOCTOje PaJioBU Y KOjUMa c€ OMNHUCY]y CHeUu(PUIHOCTH KOHUENTa croboda y
KOHTEKCTY PYCKOT HAIMOHATHOT je3WYKOor mommama csera (B. A. Macnosa, B. B.
Konecor, A. BexoOurkas). [{uis Hamrer uctpakubama €acTojao ce y yTBphuBamy
cnenu(GUIHOCTH KOHIIENTa ¢10600a Yy PycKoj pok moe3uju. Moxemo pehu na oBne
M3ydaBaHU KOHIIENT JI0cajl HUje OO0 pa3MaTpaH ca AaTor acleKTa.

Yecro ce cnobosia o1 cTpaHe PYCKOT HapoJaa IouMa Kao Oesepauutje, N
OuBa HeraTWBHO KoHoTHpaHa. To je mpumetrno ¢uno3od U. C. Akcakos, TBpachu
Jla MOTUTHYKA aKTUBHOCT HApOJa YMamyje IEroBy JyXOBHY ciobomy. Vicropuaapu
I'. TI. ®egotoB 1 A. AMaJBPUK TOBOPE y CBOjUM paJioOBUMa O HEMPHUXBATalky H
HECXBaTaly OJ CTpaHe pYCKOT Hapoia oOHe ciobome Koja oOaBe3yje Ha
OJITOBOPHOCT, a KOjy YOBEK HE el Ia mpey3Me Ha cebe. Hapouuto Tymaueme
c10600a je nobuna y pagosuma koje je mucao H. A. bepaseB. OH Tymauu mojam
cobofe ca PeNUTHO3HOT acleKTa M CMaTpa a YOBEK YHCTHHY MOXKE MOCTAaTH
c1000JaH caMo aKo MPUXBATH CBE XpUIINAHCKE 3aKOHE.

3amu3uHsk A. A., Jleeoutuna U. b. u [llmenés A. I'. y tekcty Kirouesvie
uoeu pycckoil A3bIKo8oU KapmuHvl mupa npuMehyjy a y caMoj pycKoj je3udKoj
CJIMIIA CBETa KOHIICTIT ¢10600a HUWje TOJMKO 3HauajaH, TyMadehu TO CKIOHOIIhY
PYCKOT YoBeKa aa (aTaIuCTHYKHU MEPLIUIHUPA XKHUBOT U JIa, CXOIHO TOME, OCTaHe 0e3
OJIrOBOpHOCTH. MelyTum, y HOBHje BpeMe ce IojaM ¢10600a aKTUBHO KOPHUCTH Y
Hajpa3IMIATHjIM cdepaMa: Hama je 3eMba y OONacTH MOJHTHKE OIABHO
MpOTJIalieHa JEMOKPATCKOM JpPXaBOM, MHOTH PEKIAMHU CJIOTAaHU TO3WMBajy Ha
cnobony u ocnobahame [Ce0600mHbIL cmuab c8ob0oubix modei (oacha O’stin),
Cs0600a om dcadicovt (HamuTak Sprite), bvicmpas céo60da das Hoca (MEAUKAMEHT
Tuzun), Ceobooa obwenus (moounau oneparep MTC)], u Tako fasne.

Kao maTepujan 3a 0BO HCTpakUBame MOCIYKWIN Cy TekcToBU 50 mecama
HEKOIUKO pOK rpymna: Apus, Jliomen, Kunenos, Ipasxcoanckas obopoua, Haus,
Tapaxaner u ap. KoHuent crnobooa nobuja y TEKCTOBHMMa POK IeBaya HOBa
3HauYeHa, HeyoOnYajeHa 3a OIIITY HallMOHANHY ciuKy cBera. Crencha 3Hauema ce
HE pa3ujia3e ca PSYHHYKUM JehUHUIIjaMa:

1. Cnoboma — TO je MONMTHYKA HE3aBHCHOCT rpaljaHMHA y OKBHpY [IpIKaBe;
KapaKTepUCTHKA TEKCTOBA y O00JacTH PpOK My3HKE jecTe HPOHUYHO
MIEPIUITUPAHE TIOUTHYKE cTI000/1e Kao GHUKITHje.

2. Cnobona — To je HEOTpaHHICHH MIPOCTOP.
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3. Cnoboma — 10 je MOryhHOCT caMOOIIpee/beha U HEIPUXBATakhEe APYIITBCHUX
CTepeoTHa.

4. Crno6ona — T0 je HE3aBUCHOCT O] YHYTPALIBHX KOMITJIEKCa U OTPaHUYEeHa.
5. Cnobozaa — To je anicoyTHa BPEIHOCT.

Crnenehe ocoOuHe KOHIENTa c10600a TOCTane Cy crIenupUYHe 3a POK
Moe3ujy:

1. Cnoboma ce acorujaTHBHO Besyje 3a cMpT. YoBek, sxuBehu y npymTBy, OuBa
CTAJIHO OTPaHUYCH PA3IMYUTHM (akTopuMma, modeB of (usuukux 3akoHa. Ca
Te Tauke IJICAMINTAa CMPT C€ IMOjaBJbyje y YJO3HM arCcoNyTHE ciobone, Kao
HojaBa Koja 4oBeka ociiobalja CBHX orpaHH4ema: CTPacTH, 3aKOHa, APYIITBA U,
YakK, BErOBE CONCTBEHE (pH3HOIIOTH]C.

2. Cmoboma — 10 je ocimobahame o1 CTBapHOCTH MOMONY HApKOTHYKHX CpPEICTaBa.
YecTo pok My3HUapH TOJ CTPEMJBEIHEM Ka CI000IU MoApa3yMeBajy yrnoTpeoy
MICUXOTCHUX CYICTAHIM, aJKOXOJIa WIA IPYTUX CpefcTaBa KOja MM CIyXe 3a
ynassaBame o peanHoctu. (Herme ce Ta 3Hauermsa Impecerajy ca MOMMAameM
cnobooa = cmpm).

3. Cnoboma — To je marepujanHa obe30ehenoct. [ToHekan ce y TEKCTOBUMA POK
My3u4dapa codoja moumMa Kao MarepujaiHa o0e30eheHoCT, alm Kako ce y pok
KyJITypyd MaTepujalHa 1o0pa HE jaBJbajy Kao o0jekaT 000)KaBarba, KOHIICHT
cnobooa, kafa ce ynorpedspaBa y TOM CMUCIY, IpUOaBIba HPOHUYHY HHUjaHCY U
OJIpUYHY KOHOTAIH]y.

VY pok moe3uju, cnoboaa He caMo IITO Ce TYMadd Ha 0COOCH HAUYMH HETO ce
YecTo JOBOAM M Y acOlMjaTUBHY Be3y ca HEKHUM (PU3MYKUM OO0jeKTOM, KOjH
KapakTepuiry ozapeljeHe ocoOmHE W yKyc. BepoBaTHO 1a je y pOK TEKCTOBHMA
perpe3eHTanyrja KOHIENTa ¢10000a Ka0 MaTepHjaTHOT CHTUTETA, YIJIaBHOM TEYHOT
WM TaCOBUTOT, TOBE3aHa Ca KOpEeJanujoM clIo00Je W TaKBHX JKUBOTHO Ba)KHHX
eJIeMeHaTa Kao IITO Cy BojJa (Ham 800600y no Kanie nponucaiu 8pavu) v Ba3ayx
(amo eeunoii c60600b1 Oypmansuuii 600X).

Ocum TOra, amcTpakTHU MOjaM ¢10600a 4YeCTO y POK Moe3uju Oupa
JISTMMUYHO WM TIOTIYHO oOnu4eH, TpU deMmy je y Hajpehem Opojy ciyuajeBa
crnobona TMpencTaBibeHa Kao jKeHa, MITO je, Ipe CBEra, y Be3W ca I'paMaTHYKUM
00JMKOM came JIeKceMe ¢10600a.

IIcUXOMMHTBUCTHYKN EKCIIEPUMEHT, CIpoBeleH Mely mnpencTaBHUIMMA
pok kynType (6uno je anketupano 50 jpyau, y3pacrta o 14 mo 29 roauHa), mokasao
je ma ce Tymaueme cJ000Je Ca HMXOBOI ACMEKTa YMHOTOME IIOKJama ca
PCUHMYKUM 3HAYCHUMa OBE JIGKCEME M Jla HE OApakaBa OCOOWT IOTJICA Ha CBET.
Moryhe je oBakBe pe3ynTare 00jaCHHTH THME IIITO CMEPHUIIC JaTe CYOKynType 3a
Behiu eo oMitaanHe He Pe/CcTaBbajy cTabiiIaH CHCTEM MHUILBEHA.
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