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Yrnora nojeaMHauda y npeHolwewy Tpaguumje yHyTap
cucTema Kyntype

[Nepuennuja ynore MHAMBUAYaTHOT CTBapaola Kao HOCHOIA Hacieha
3HAYajHO CE MPOMEHMIA, MOCeOHO MoYeTkoM 80-mX, ca JOITaCKOM MOAEPHUCTA Kao
mro cy Eprecrt 'ennep (Ernest Gellner), benenukt Annepcon (Benedict Anderson)
u, kacHuje, Epux Xo06300om (Eric Hobsbawm). OBu ayTopu 1 BUXOBU HaceTHUIIU
3aCHOBAJIM Cy CBOj€ TEOpHje Ha Te€3aMa O CTBapamy TPATUIIMja KOje Cy IOCTEICHO
OIyMpJie ca HAEONOrHjaMa MOJEPHOT HWHIYyCTpHjckor moba. [loctmomepHmzam
rocMaTpa MHIUBHIYATHOCT Y APYIOM CBETIy, Ila Cc€ HEHa Be3a ca Npolulomhy
Takohe Mema.

VY HammM mpriIo3uMa JOHOCHMO jelaH O MOTYhHX eTHONOIIKHX moriena
Ha JlaHallllbe CTame OBe UCTpakuBauke obnactu y Yemikoj (peruja Mopascka) u
CpOuju. OBaj morjen y3uma y o03up mpaBal pa3Boja TpPaIWIIMOHAIHE HapOIHE
KyJIType, J0 HEHHUX MOryhux Momudukaiuja, Kao MTO Cy (HOIKIOpH3aM
(Tako3BaHO APYro MOCTOjame (OIKIOpa), KA0 U ayTOPCKe Kpealuje WHCIUPUCAHE
donkmopom y cagammocTh. McTpakuBame €THO-KYJITYpPOJIOIIKUX Tpaauiuja je
JOII YBEK TEMAaTCKO, Y CMUCITY TTIOCMaTpamka HeMaTepHjallHOT KyJITypHOT Hacieha u
KOMITIJIALUje PETHOHATHHUX, HAIMOHAIHUX M CBETCKHX Jcta. HoBopassujeHu
00JIHIIM JIOKAIHE KYJITYpe Cy peakifja Ha TpEHI0BE rIo0amu3almje.

VY d4emkoM OKpyXkewmy MOTy ce HahM MHOTH TpUMEpPU KOjH TIOKa3yjy
TpaHchopMaIjy Tpaauiidja, Kako y PaHUjUM IMEPHOANMA, TaKO U Yy CaBPEMEHOM
Jn00y, ca 3HaYajHUM yJorama IojeirdHala, Koje cy Ouiie ycioB 3a pa3Boj U IMOjaBy
oBHX TpaHchopmanuja. Peruja MopaBcka, a moceOHO HEKH HBEHU CEBEPHU KPajeBH,
cnermduuHa cy reorpadcko-ucropujcka obmact y PemyOmummm Yemikoj, roe ce
0orat KynTypHH perumoHanuzaM (opMHpPao Ha OCHOBY HapoaHE KyITypHE
Tpamuimje.

CucreM KyJaType y Manoj eTHorpadckoj peruju Biamka (Valassko) onmucan
je y cryauju Jane ITocnummnoe (Jana Pospisilova). OBa oGmnacTt, koja ce oAnuKyje
JeMorpa)CckoM XOMOTEHOIINy W y KOjoj ce H3pa3u TpaJullMOHAHE HapoIHE
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KyJIType MelIajy ca HEHHM T3B. ,,JPYTUM MOCTOjarbeM’, MacOBHa KylTypa M
rio6aaHu (eHOMEHH TI0J] YTHIIAjeM Cy 3HAYajHUX TOje[Hala, YaK U naHac. Jozed
Kana (Josef Kana, 1929-1994) npumep je jemHor o BUX — HayWTaHa oco0a,
XPOHHUYAP, IPUIIOBENAY, I[PTaY U CKAayT, HOCHJIALl yCMEHE TPAIHIU]e U TOPOAUTHOT
U KOJEKTHUBHOT cehama, Kome je mocBeheH mpuBatHH My3ej y ceny. bberomy
AKTHBHOCT y KYITYPH HACTaBWIH Cy H-ETOBU CHHOBH. PEMTHO3HOCT KAaTOIHIKOT
CTAHOBHUINTBA, Ka0 M JIOKAJHH CBEIITCHUK, MMajy HE3aHEMapJbUBY VIOTY VY
OUyBamby OCTaTaKa TPAIULUOHAIHE KyIType.

ETtnorpadcka obmact Xana (Hand) y neHTpamHoM jaeny peruje MopaBcka
cnazna y 3acebHe erHorpadcke peruje jomr on 16. Bexka. Mako cy TpaaunuoHanHe
peruoHanHe (opMe MOCTENEHO HECTaje, YCJIeA MOJCpPHH3ALMje CCOCKOT >KHBOTA,
OHE Cy Ce BpaTmiie ca HOBOM YJIOTOM, TOKOM Oyhema HaIlOHAJIHE CBECTH KpajeM
19. Beka. MuTenurennuja — BehHOM y4YHTEJbH, CBEIITCHUIIH, JIEKAPH M YMETHHIIN
—JIONIPUHENA je MIHUPEeHY OBUX (POpMH. AKTUBHOCT TIOje[MHAIIA HHjE MpecTaia 4aK
HU y 20. Beky. Yuutespunia Mapu IlaxtoBa (Marie Pachtova, poly. 1932) jenan je
takaB npumep (y ctyamju MupociaBa Banke — Miroslav Valka). Ona Huje camo
BoIWIa JNeudju (ONKIOpHH aHcamOn, ypehuBama nporpame 3a mpe3eHTALUjy
(donkopa u pajuia Kao JIGKTOp, Beh mokymmasa u 1a yKIbydd crapuje (OIKIOpHE
Tpagunuje XaHe y KyIATYpHH KaleHaap rpaja y KojeM xuBH. M3mely ocraor,
uMana je KJbYy4YHy YIOTYy y OUyBamky MpPOHM3BOAC YCKPUIBHX jaja W3 XaHe,
ykparieHux cnamoM. CHHYHYy T[aXby MOCBETHIA j€ TNPa3sHUIHOM IICIUBY.
[Mocmarpajyhu oBaj mpumep, MoOXke ce MoKazaTd Tpancopmalija pernoHaTHOT
KYJITYPHOT U3pa3a y caBpeMeHH JPYIITBEHHU KUBOT KA0 MEXaHH3aM CTBapama HOBE
Tpaguimje.

Crymuja Jlynmje VYxmmkoBe (Lucie Uhlikova) moceehena je HoBuM
rmecMaMma Ha Jyrouctoky permje MopaBcka (Mopaecka CroBauka — Slovacko) u
aHaJNM3Upa yJOry II0je[IMHIIa Kao CTBapajiauke JIMYHOCTH. Ha OCHOBY HEKOIMKO
MIpUMepa, y CTYJIHjU CE MTOCMAaTPajy pa3IMunuTe MOTHBAIIN]jE TIOjeIMHAIIA, PA3THIUTH
CTENEHH JIMYHUX KPEATUBHHUX JOMPUHOCA, KA0 U ,,KOMIO3UTOPCKHUX' MPUCTYMA.
AyTopka pasMUIba O pa3inuiu u3Mely odyBama M pEBHTANM3AIM]E KYJITYPHOT
Hacyeha, Kao ¥ 0 WHOBallMjaMa TPaJHIFje, KOja je MPEKO CTO TOJWHA TI0J] YTHIIajeM
MAacOBHE KYITYype.

Crynuja Maprune IlaBnunose (Martina Pavlicovad) ¢okycupana je Ha
TpaHchopMalje HapoJHHMX TUIECOBa y jYTOMCTOYHOM ey peruje MopaBcka
(Mopagcka CroBauka — Slovacko). AyTopka ce 0aBU yriiaBHOM MYIIKHUM TUIECOM
BepOymK (verbuiik), koju je eBoIyupao U3 NPUPOAHOT MYIIKOT IIJIECHOT M3pas3a y
cono (GopMy TpecTHXHOT Iuieca TokoM 20. Beka, Tj. TOKOM Iepuoja Kajaa cy
TPaJUIIMOHAIIHA HApPOJHU IUIECOBU Beh 3a0KpYKWIM cBoje (GopMe y MpHUpOITHOM
okpyxemy. HcrpaxuBame Hariamara wmeljycoOHy TOBE3aHOCT TpaaWIje U
yTHIaja GoJKIOpU3Ma U TMojennHala, koju onxpelyjy caBpemeny ¢opMmy Iuieca u
BEHO IIHPEHE.

[pumep yTHIAja HOCHJANa TpaJWIHUje KOjU C€ TPOCTUPE TPEKO
HAIIMOHATHUX TpaHuIa ToHocH Mupjana Menkosuh. OHa ce (okycupa Ha Yelke
IpXaBJjbaHe, BehnHOM WUMHrpaHTe y mepuoay u3mel)y nBa cBercka para, KOju Cy
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WHBCCTUPpAIN KallUuTaJl WIN JOHCIIU CKCICPTU3Y Yy MNpPOU3BOAMLU TCEKCTUIIA U
TEKCTWIIHUX Tpom3Boja y KpameBuny Jyrocmaeujy. OcuM, y CTPYKTypH
npeornalyyjyher, cTtpaHor kanurtaiga u3 AycTpuje, ogHOCHO beya, 3HaTaH je Ouo
yneo kamutana u3 Yemike, a 3atuM u3 Enrnecke u Uranwmje, y3 3HauajHO yuemnhe
JeBpeja, mopekIoM U3 BHUIIE EBPOINCKUX JpXkaBa. Y HCTO BpeMme, BehuHa
KBaJIM(UKOBAHE pallHe CHare uMHUrpupaia je u3 Yemnike, yKbydyjyhn M eTHUYKE
Hewmue u eranuke Yexe. IbruxoBo BEIITO Mpeay3eTHUIITBO YTHLAIO je Ha oapehenHa
noceOHa CBOjCTBAa jJYTOCIOBEHCKE W CPIICKE TEKCTHIIHE HHAYCTpUje. Y OBOM
MEPUOTY, TI0jaBUO CE MPBU WHAYCTPHjCKHA OM3HUC ca KOH(PEKIMjOM U TPHUKOTAXKOM,
300T TOCTYITHOCTH JOKAIHUX TKAaHWX WM MPEACHUX TKAHWHA, KOje Cy MPaBJbEHE O
yBe3eHOr Marepyjana. [louenu oBe MHAyCTpHUje, Ka0 M HEH KaCHUjH pas3Boj, Ounn
Cy HOA KJbYYHHM YTHIIajeM CTPAaHWX WHBECTUTOPAa M WMHIPAHTCKE paJHE CHAre,
PYKY IIOZ PYKY ca pagroHHUIaMa U MaHy(aKkTypaMa CIICIHjaTH30BaHAM 32 3aBPIIHY
o0Opany nmpedadpuKoBaHUX MPOU3BOJIA M CTBapame MPENno3HaTIbUBOT OpeH .

Pan Topnane bnarojeuh enabopupa ymory IUYHOCTH y OYyBamby
kynrypHor Hacieha. Y memy je mpencraBibeHa Mupujam Caiom, CICHApHUCTa,
penuTesb M apamwxep amarepckor nozopuiura ,.Kpasm [laBua™ y beorpagy. On
ocHHMBama 1986. ToaMHE O] CTpaHE jeBpejcKe 3ajefHuIle, Bhera Mwupujam cama
Bomu. Tokom mporeknumx 30 TroaMHAa pammia  je  Ha  YCIOCTaBJbamy
WHTEPKYJITYpaIHOT [yjanora, IPpBEHCTBEHO Ha MHUKPOHHBOY CYCEICTBA, alld U Y
OKBHpHMa IIHpe 3ajedHurie. UmaHOBH Tpyne YITaBHOM Cy hanu OCHOBHHUX U
CpeImBHX MIKOJIa U CTyAeHTH. [loceban eHOMEH npencTaBba YNHCHALA J1a BehrHa
BUX 3alpaBo HUCY jeBpejckor, Beh cy cprckor mnopekna. Ha oBaj Hauuw,
[O30pUINTE UMa OOpa30oBHY yJOTY, IIpeAcTaBbajyhu jeBpejcKy KyITypy
IPBEHCTBEHO MIAIWM JbyJMMa KOjH AaKTHBHO YYECTBYjy y IIpeAcTaBama, a
MIOCPETHO ¥ WIAHOBHMA F-MXOBHX IMOPOIMIA M OCOTrpaiacKkoj MyOomunu. Jeman on
IIIJbEBA OBOT HCTPaKMBama OMO je J1a 4 OAroBOpE Ha HEKa NMUTama Koja ce THUY
yJIoTre MO30PHUIITA Y KUBOTY MIIAIUX JbYAU, K0 U OJ3UBY ITyOJIHKE.

Jom jeman mpumep JMYHE )KUBOTHE MTOCBEhCHOCTH OUyBamkby U IPCHOIICHY
Tpanuuuje nana je Mwuneca CredanHoBuh-banoBuh. Ona mnpexacraBiba ['aBpuia
Credanopuha BenmyioBnha — jepoMoHaxa, BpeJHOT THcapa H HaJaXHYTOT
OeceqHMKa W3 TIpBe MOJIOBUMHE 18. Beka, KOjU je OOCNIeHMO jeqHO Of KIJbYYHHUX
pa3nobiba y UCTOPHUjU CpIICKe KynType. 3a cobom je ocraBuo oko 20000 pykom
IHCAaHUX CTpaHa, o] Kojux je oko 9000 Ha HapomHOM je3uky. Iberosm mpemmcu
MIPBEHCTBEHO Cy OWIIM HAMEHECHU MOTpedaMa OOrociyXema, ald y HacTojamy Ja
JoTIpe 70 CBOje macTBe, BeHusoBuh UX je MpeBOOMO W MpuiarohaBao HapoIHOM
jesuky. XKenehn na ux HaYMHU pa3yMJBUBHM ,,CEJbAHY HEKILIDKEBHOM , HE CaMo Jia
je mpomoBeaM TpeBoaMo, Beh je HacTojao na o0jacHU IeloBe KOju Ccy Owim
aTliCTPaKTHH WJIH CaipyKalHd CIOXKEHH]y TEPMHHOJOTHjy, yHocehm mpmmepe u3
CBakoJHeBHOT kuBoTa. [lokyimaBajyhu na ce mpubmmku ciymaonumMa, BeHipioBuh
j€ KOpUCTHO HM3pa3e U MM0jMOBE KOjH Cy UM OWJIM TIO3HATH, 1A Cy Y Berose deceze
VIIIM MHOTOOPOJHY JIeTaJbl U3 HApOJIHOT je3uKa, 00MYaja U CBAaKOIHEBHOT KUBOTA.
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The Role of Personalities in Passing-Down the
Tradition within the System of Culture

The perception of the role of individual creator as a bearer of the legacy of
the past changed significantly especially at the beginning of the 1980s, alongside
the arrival of modernists, such as Ernest Gellner, Benedict Anderson or later-on, Er-
ic Hobsbawm. The mentioned personalities and their successors who based their
theories on theses about the inventions of traditions that are ideologies of modern
industrial era gradually die out. The Postmodernism puts the individuality in a dif-
ferent light and its relation to the past changes as well.

In our contributions, we submit one of the ethnology’s possible views on
the contemporary field in Czech Republic (Moravia region) and Serbia. This view
takes into consideration the development line of traditional folk culture up to its
possible modifications, such as folklorism (the so-called second existence of folk-
lore), author’s creation inspired by folklore et al in the present. The research into
ethno-cultural traditions is still topical in terms of the observation of intangible cul-
tural heritage and the compilation of regional, national and world lists. The newly
developing forms of local culture are a reaction to the globalization trends.

In the Czech environment, many examples can be found that can show the
transformation of traditions in older and contemporary periods with a noticeable
role of the individual, which was a condition for the development and appearance of
those transformations. Moravia and especially several parts thereof is a specific ge-
ographic and historical region in the Czech Republic, where rich cultural regional-
ism was formed based on the folk culture’s traditions. The following study is based
on the research into those regions.

The system of culture in a small ethnographic area in the region of
Vala§sko is described in the study of Jana PospiSilova. The region, which features
a demographic homogeneity and in which the expressions of traditional folk culture
mingle with its so-called second existence, mass culture and global phenomena, is
influenced by significant individuals even today. Josef Kana (1929 — 1994) is an
example — a well-read person, chronicler, narrator, draughtsman, and scout, bearer
of oral tradition and family and collective memory for whom a private museum has
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been built in the village. His cultural activity is continued by his sons. The religiosi-
ty of the Catholic residents as well as the local priest play a not minor role in main-
taining the residues of traditional culture.

The ethnographic area of Han4 in Central Moravia has been among distinc-
tive ethnographic regions since the 16™ century. Even though traditional regional
forms had gradually disappeared as a consequence of the modernization of village
life, these returned alongside new functions in terms of national consciousness from
the late 19" century. It was the intelligentsia, mainly teachers, priests, physicians
and artists, who contributed to the spread of these forms. The personalities” activi-
ties did not stop even in the 20" century. The teacher Marie Pachtova (born 1932) is
an example of one such (in study by Mireslav Vilka). She not only led a children
folklore ensemble, moderated programmes aimed at presentation of folklore, and
worked as a lector, but she also tries to involve older folk traditions of Hana in the
present cultural calendar of the town where she lives. Among other things, she was
instrumental in the preservation of the production of Easter eggs from Hana which
are decorated with stuck-on straw. She paid similar attention to the ceremonial pas-
tries. With the focus of this example, it is possible to prove the transformations of
regional culture’s expression into the contemporary social life as well as the mech-
anism of the creation of a new tradition.

The study of Lucie Uhlikova devoted to new songs in south-east of Mora-
via region (Slovacko) based on folklore traditions analyses the role of an individual
as a creator. Working with several examples, the study monitors different motiva-
tions of individuals, different stages of personal creative contribution as well as dif-
ferent “composer’s” attitudes/methods. It thinks about the difference between the
maintenance and the revitalization of cultural heritage as well as about the innova-
tions of the tradition influenced for more than one hundred years by mass culture.

The study by Martina Pavlicova focuses on transformations of folk dances
in south-east of Moravia region (also the region of Slovacko). It deals mainly with
the male dance verbuiik which evolved from a natural male dance expression into a
solo form of the prestigious dance within the 20" century, i.e. du ring the period
when traditional folk dances already completed their forms in the natural environ-
ment. The research accentuates the interconnection between the tradition and the in-
fluences of folklorism and individual personalities, which determines the contempo-
rary form of the dance and its spreading.

An example of tradition bearers influence across the national boundaries is
brought in the study by Mirjana Menkovi¢. It focuses on Czech nationals, mostly
immigrants, in the period between the two World Wars, who invested capital or
brought expertise in production of textile and textile products to Kingdom of Yugo-
slavia. In addition to the predominant foreign capital from Austria, primarily Vien-
na, the next most important share was that of capital from Czechia, only distantly
followed by that from England and Italy, with a significant contribution by the Jew-
ish community from several European countries. At the same time, most of the
qualified workforce immigrated from Czechia, including both ethnic Germans and
ethnic Czech. Their skilled entrepreneurship contributed to certain special features
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of Yugoslav and Serbian textile industry. In this period, the first industrial business-
es for ready-to-wear and knitwear clothes have appeared, due to availability of lo-
cally manufactured woven and knit fabric, mostly produced from imported thread
material. Both their initial establishment and later development were crucially in-
fluenced by foreign investments and immigrant workforce, hand-in-hand with craft
workshops and communal manufactures specializing in finishing the pre-made
products and creating the recognizable brand products.

Gordana Blagojevié¢’s work elaborates a role of an individual in preserva-
tion of cultural heritage. It presents Mirijam Salom, play script writer, director and
song arranger in the amateur theatre King David in Belgrade. Since its founding in
1986 by the Jewish community, it was run solely by Mirijam. Over the past 30
years, she has been working on establishing of intercultural dialogue primarily on
the micro-level of a neighbourhood, but also within a wider community framework.
Members of the theatre group are mostly primary and secondary school children
and university students. The fact that most of them are not actually of Jewish but of
Serbian descent is a sort of a phenomenon. In this way, the theatre has an educa-
tional role in presenting Jewish culture primarily to the young people who actively
participate in plays and consequently to their family members and the Belgrade au-
dience. One of the aims of this research was to give some answers to questions con-
cerning the role of the theatre in the lives of the young people who take part in it as
well as the reception of the plays with the audience.

Another example of personal, life-time devotion to preserving and passing
over tradition is brought by Milesa Stefanovié-Banovié¢. She presents Gavril Stefa-
novi¢ Venclovi¢ - a hieromonk, hard-working scribe and inspired orator from the
first half of the XVIII century, who marked one of the key periods in the history of
Serbian culture. He left some 20000 hand-written pages behind, out of which some
9000 written in vernacular language. His transcripts were primarily made for church
service needs, yet, trying to reach his flock, Venclovi¢ was translating and adapting
them to vernacular language. In his effort to make them understandable and availa-
ble to “illiterate peasant”, not only that he translated the sermons, but also tried to
explain segments that were abstract or of more complex terminology by inserting
examples from everyday life. Trying to be as closest to his audience, Venclovié
used expressions and terms they were familiar with, thus his sermons were entered
by numerous details from folk language, customs and everyday life.
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